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Welcome  to the third season  

of Byron Schenkman & Friends at Benaroya Hall! This season  

we are focusing on some of the greatest composers of the  

18th and early 19th centuries, from Handel and Haydn to 

Beethoven and Schubert, with Bach, Mozart, and Telemann in 

between. As we explore this wonderful repertoire we invite you 

to discover some unfamiliar gems and to experience familiar 

masterpieces of chamber music in a new light. Enjoy!

Special thanks  
to our series founders,  

Robert DeLine & Alan J. Knue  

and Carol Salisbury,  

and to all our donors, 

volunteers, and patrons!

Special thanks also to  

Tom Lewandowski for all his  

generous support and assistance.

Byron Schenkman & Friends is an 
Associated Program of Shunpike.

Cover, Back Cover & Welcome 
page photos by Will Austin
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Handel & Haydn  
Harpsichord Concertos

Sunday

27
2015

September

George Frideric Handel: Keyboard Concerto in B-flat, op. 4, no. 2

	 A tempo ordinario, e staccato – Allegro –  

	 Adagio, e staccato – Allegro, ma non presto

Joseph Haydn: Keyboard Concerto in F, H.XVIII:3

	 Allegro – Largo cantabile – Presto

Intermission

Handel: Sonata in A Major, op. 1, no. 3, for violin and continuo

	 Andante – Allegro – Adagio – Allegro

Haydn: Trio in C Major, H.XV:21, for keyboard, violin, and cello

	 Adagio pastorale – Vivace assai – Molto andante – Presto

Handel: Keyboard Concerto in F, op. 4, no. 4

	 Allegro – Andante – Adagio – Allegro

Byron Schenkman 
harpsichord

Ingrid Matthews & 
Laurel Wells 

violins

Jason Fisher 
viola

Nathan Whittaker 
cello
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 program notes 
By Byron Schenkman

George Frideric Handel and 

Joseph Haydn were two of the 

most famous musicians of the 18th 

century and are rare examples of 

composers who were celebrated 

during their own lifetimes and 

have remained famous ever since. 

Although their music often 

appeared side by side in the late 

18th and early 19th centuries, they 

are not usually paired on modern 

concert programs. We think of 

Handel as Baroque and Haydn 

as Classical and tend to program 

accordingly. It is as if we imagine a 

curtain coming down around 1750 

and reopening on a completely 

different scene. Yet Handel was 

a thoroughly modern composer 

at the end of the Baroque era, 

while Haydn grew up on Baroque 

music and then late in his career 

was greatly influenced by Handel’s 

music – long after our imaginary 

scene change.

The concerto for one solo 

instrument supported by a full 

ensemble was a new form in the 

early 18th century. Antonio Vivaldi 

composed hundreds of these 

concertos, most often for solo 

violin but also for other solo string 

and wind instruments. Handel was 

among the first to give the solo 

part to the keyboard which for 

over a hundred years had almost 

always been the accompanist in 

any ensemble. This was practical 

on Handel’s part. First of all 

Handel was a great keyboard 

player who used these concertos 

to showcase his own virtuosity, 

often between acts of his oratorio 

performances. And secondly 

there was a growing market for 

challenging keyboard music which 

could be enjoyed by accomplished 

amateurs. Handel’s concertos 

were published in versions with 

and without accompanying 

instruments, to allow for flexibility 

of performance depending on 

available instruments and players.

Most of Haydn’s chamber music 

with keyboard is geared toward 

that same amateur market. Many 

pieces we now label sonatas, trios, 

and concertos were originally 

called divertimenti – diversions 

or light entertainments – again 

for keyboard with or without 

accompanying instruments. The 

concerto in F is one of Haydn’s 

few larger scale works in this form 

and is much like some of Mozart’s 

keyboard concertos. Unlike 

Mozart, who adopted the new 

fortepiano early on in his career, 

Haydn kept the harpsichord as his 

principal instrument through most 

of his life. The harpsichord seems 

an ideal instrument for the vocal 

quality of Haydn’s music as well as 

its wit and sparkle. The use of the 

harpsichord also links Haydn back 

to the Baroque world we associate 

with Handel.
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Telemann Paris  
Quartets

Michel Blavet: Sonata in G, op. 2, no.1, for flute and continuo

	 Adagio – Allegro – Arias I and II (L’Henriette) – Presto

Antoine and Jean-Baptiste Forqueray: Chaconne in G (La Buisson) 

for bass viol and continuo

Georg Philipp Telemann: Quartet in E Minor from  

Nouveaux Quatuors for flute, violin, bass viol, and continuo

	 Prélude – Gay – Vite – Gracieusement – Distrait – Modéré 

Intermission

Jean-Pierre Guignon: Sonata in G Minor, op. 1, no. 12, for violin 

and continuo

	 Vivace – Allegro ma poco – Largo staccato –  

	 Tambourin: Presto – Allegro

Telemann: Quartet in D from Nouveaux Quatuors for flute, violin, 

bass viol, and continuo

	 Vivement – Tendrement – Vite – Gaiment –  

	 Modérement – Vite

Joshua Romatowski 
flute

Ingrid Matthews 
violin

Elisabeth Reed 
bass viol

Byron Schenkman 
harpsichord

Sunday

1November

2015
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Georg Philipp Telemann was one 

of the most fashionable composers 

of the early 18th century, always up 

on the latest trends. French music 

was all the rage and he had already 

written lots of music in French 

style before he finally visited France 

in 1737. In Paris he met three of 

the greatest instrumentalists of the 

time: the flutist Blavet, the violinist 

Guignon, and the bass viol player 

Jean-Baptiste Forqueray. Telemann’s 

Nouveaux Quatuors, now better 

known as his Paris Quartets, were 

first performed by those three 

virtuoso players with Telemann 

himself at the harpsichord.

Michel Blavet became principal 

flutist at the court of Louis XV in 

1738, the same year Telemann’s  

Paris Quartets were published. Blavet 

had been a regular performer at the 

Concert Spirituel, one of the first 

public concert series anywhere.  

He was admired by Voltaire and  

was also offered a post at the 

Prussian court of Frederick the Great 

but declined the position to remain 

in Paris.

A 1738 article in the Mercure de 
France complained that the music 

Antoine Forqueray wrote for bass 

viol was so difficult that only he and 

his son Jean-Baptiste could perform 

it with grace. After his father’s death, 

Jean-Baptiste Forqueray arranged 

and published a collection of his 

father’s works for bass viol and 

continuo, along with some of his 

own original compositions. These 

are the only works that survive by 

these two extraordinary musicians.

Jean-Pierre Guignon was an Italian 

violinist who arrived in Paris in 

1725 as Giovanni Pietro Ghignone. 

He became a member of the 

Chapelle Royale in 1733 and in 

1741 Louis XV granted him French 

citizenship and the title of Royal 
Maître des Ménétriers. As such he 

oversaw the singers, dancers, and 

instrumentalists at court, just as the 

Italian violinist Lully (Lulli) had 

done in the previous century.

When Telemann arrived in Paris 

he was already one of the most 

celebrated composers in Europe. 

His music was widely-published in 

both authorized and unauthorized 

versions. The Paris Quartets stand 

out as some of his best music and 

some of the best chamber music of 

the period. At a time when most 

chamber music consisted of fairly 

lightweight music for one or two 

instruments with continuo, these 

are large-scale works which explore 

a wide range of instrumental color, 

form, and virtuosity.

 program notes 
By Byron Schenkman
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Anna Magdalena  
Bach Notebook

Johann Sebastian Bach: Suite in C Major, BWV 1009, for cello solo

	 Prélude – Allemande – Courante – Sarabande –  

	 Bourées I and II – Gigue

Johann Sebastian Bach: Choral Wer nur den lieben Gott läßt walten

Christian Petzold: Menuets in G Major and Minor

François Couperin: Rondeau Les Bergeries

Johann Sebastian Bach: Suite in G Major, BWV 816, for harpsichord 

(French Suite no. 5)

	 Allemande – Courante – Sarabande – Gavotte – Bourée –  

	 Loure – Gigue

Intermission

Johann Sebastian Bach: Aria So oft ich meine Tobackspfeife

Carl Philipp Emanuel Bach: Polonaise in G Minor

Attrib. Johann Sebastian Bach: Aria di Giovannini 

Johann Sebastian Bach: Suite in C Minor, BWV 813, for harpsichord 

(French Suite no. 2)

	 Allemande – Courante – Sarabande – Air – Menuet – Gigue

Gottfried Heinrich Stölzel: Aria Bist du bei mir

Anonymous: Aria Warum betrübst du dich

Johann Sebastian Bach: Recitative Ich habe genug and  

	 Aria Schlummert ein

Linda Tsatsanis 
soprano

Nathan Whittaker 
cello

Byron Schenkman 
harpsichord

Sunday

27December

2015
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Before the invention of recorded 

sound, the only way to hear music 

in one’s home was either to perform 

it oneself or to hire someone to 

perform it. Without anything like 

iPads or Xerox machines the only 

way to acquire sheet music was either 

to buy it (if a print were available) or 

to copy it by hand. Copying was also 

a way of studying the music. It could 

be copied literally or adapted to suit 

the copyist’s needs. I still find this 

practice useful in 2015 and I often 

copy out my own continuo parts 

for performance. In the course of 

copying the music I can simplify the 

notation and only write down what 

will be useful to me.

Johann Sebastian Bach was born 

into a family of musicians and was 

the father of several important 

composers, including two who 

became much more famous 

than he was at the time. Bach’s 

notebooks for his second wife 

Anna Magdalena contain some of 

his own large-scale works in their 

entirety, some small sketches of 

works he later expanded, and many 

short works by other composers  

of the time. Some of the entries 

were copied by Bach himself 

and some were copied by others 

including his wife. 

Anna Magdalena Wilcke also came 

from a family of musicians and 

was working as a singer when she 

married J. S. Bach in 1721. After 

her marriage she continued to sing 

professionally and also worked 

as a music copyist. The most 

authoritative source for J.S.Bach’s 

six suites for cello solo is the copy 

made by Anna Magdalena Bach. 

Our program offers a sampling of 

the various types of music included 

in the Anna Magdalena Bach 

notebooks, beginning with a chorale 

prelude, some popular keyboard 

dances, and a rondeau by one of the 

most famous French composers of 

the time. Bach’s copy of this piece 

by Couperin gives us some insight 

into Bach’s own notation. What 

Couperin painstakingly notates with 

dotted notes and ties to indicate 

overlegato (holding down all the 

notes of each broken chord) Bach 

simply notates as constant sixteenth 

notes. Bach seems to assume that 

one should know which notes need 

to be held over.

The vocal pieces in this collection 

include sacred chorales, popular 

songs, and a sketch of the opening 

recitative and aria from Cantata 82, 

in a version for just soprano and 

continuo (instead of baritone, oboe, 

strings and continuo).

 program notes 
By Byron Schenkman
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Mozart Piano  
Quartets

Wolfgang Amadeus Mozart: Quartet in E-flat, K. 493,  

for piano and strings

	 Allegro 

	 Larghetto 

	 Allegretto

Hélène Liebmann, née Riese: Sonata in B-flat, op. 11,  

for piano and cello

	 Allegro 

	 Adagio ma non troppo  

	 Andante con variazioni

Intermission

Mozart: Sonata in C Major, K. 303 (293c), for piano and violin

	 Adagio — Molto Allegro

	 Tempo di Menuetto 

Mozart: Quartet in G Minor, K. 478, for piano and strings

	 Allegro  

	 Andante  

	 Allegro moderato

Liza Zurlinden 
violin

Jason Fisher 
viola

Nathan Whittaker 
cello

Byron Schenkman 
piano

Sunday

6March

2016
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There are probably more myths and 

legends about Wolfgang Amadeus 

Mozart than about any other 

composer. The best known of these 

began with the false rumor that 

Mozart had been poisoned by Salieri. 

This formed the basis for an 1830 

play by Alexander Pushkin, which 

was in turn the basis for an 1897 

opera by Nikolai Rimsky-Korsakov. 

The same false rumor reemerged in 

the 1980s in the celebrated play and 

movie Amadeus by Peter Shaffer. 

This is just one famous example of 

Mozart’s life being reimagined and 

dramatized for the general public. 

By the early 19th century the idea 

of the great composer as a starving 

artist and misunderstood genius was 

fashionable and became an essential 

component of all early Mozart 

biographies. Mozart was a famous 

composer by the time he died and 

some of his operas were especially 

popular. Recent biographers have 

suggested that although he died 

young, and although his career had 

its ups and downs, and although 

he seems to have been terrible 

at managing money, he actually 

enjoyed considerable success during 

his lifetime. 

Mozart’s two piano quartets are 

among the most sophisticated of 

his chamber works. The original 

motivation for these quartets 

was a commission from Mozart’s 

friend Franz Anton Hoffmeister, 

a major music publisher as well 

as a composer in his own right. 

Hoffmeister requested a set of 

three quartets for piano and 

strings, hoping for music suitable 

for amateurs, but released Mozart 

from the contract when he saw 

the complexity of the G Minor 

quartet. Luckily for us, Mozart 

completed two of the three 

quartets originally planned, both 

wonderfully challenging and 

endlessly satisfying works.

Mozart’s first published works were 

a pair of sonatas for keyboard and 

violin which appeared in Paris in 

1764 as his opus one.  These early 

sonatas were more remarkable for 

the fact that they were composed by 

a seven year old than for their actual 

content. Twelve years later, Mozart 

was back in Paris and published a 

new set of six sonatas for keyboard 

and violin, again as opus one. The 

sonata in C Major is from that 

second “opus one.”

Hélène Liebmann, née Riese, was 

born in Berlin five years after the 

death of Mozart. She too was a 

child prodigy, although of course 

much less famous. Her sonata for 

cello and piano ends with a set of 

variations on the most popular aria 

from Mozart’s opera Don Giovanni.

 program notes 
By Byron Schenkman
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Beethoven  
& Schubert

Ludwig van Beethoven: Sonata in F, op. 24, (Spring)  

for violin and piano

	 Allegro 

	 Adagio molto espressivo 

	 Scherzo and Trio: Allegro molto  

	 Rondo: Allegro ma non troppo

Franz Schubert: An Sylvia, D. 891

Beethoven: An die ferne Geliebte, op. 98

Intermission

Schubert: Trio in E-flat, op. 100 (D. 929), for piano,  

violin, and cello

	 Allegro 

	 Andante con moto 

	 Scherzo and Trio: Allegro moderato 

	 Allegro moderato

Ross Hauck 
tenor

Liza Zurlinden 
violin

Nathan Whittaker 
cello

Byron Schenkman 
piano

Sunday

15May

2016
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Life was hard in early 19th-century 

Vienna. Politically it was a police 

state in which citizens were 

routinely arrested and imprisoned 

without trial. Environmentally 

it was extremely polluted with 

untreated sewage in the streets 

and air that was poisonous to 

breathe. Schubert and a group of 

his friends were arrested for alleged 

revolutionary activities and one 

was imprisoned for over a year. 

Beethoven routinely went out into 

the countryside seeking relief from 

his various ailments. Ultimately 

Beethoven was overtaken by hearing 

loss, mental illness, and probably 

alcoholism; and Schubert died 

at the age of 31, most likely from 

syphilis. Yet in spite of the grim 

realities of their lives their music is 

some of the most transcendently 

beautiful ever composed. Some of 

their most joyful music came out of 

times of intense suffering.

By the time Beethoven wrote his 

famous Spring Sonata he knew 

he was losing his hearing and 

he was struggling with suicidal 

thoughts. For anyone to have 

hearing impairment in 1801 was 

a cause of shame; for a famous 

composer it was unthinkable. The 

Spring Sonata is not just a happy 

piece – it is serenely joyful and life-

affirming. Amazingly, it is typical 

of Beethoven’s music during that 

difficult time.

Schubert is best known for his 

hundreds of songs, each one a 

masterpiece in miniature. As Ross 

Hauck put it, choosing one is “like 

trying to choose a favorite star 

when gazing at the night sky.” An 
Sylvia sets a translation of a song 

from Shakespeare’s Two Gentlemen 
of Verona.

An die ferne Geliebte is Beethoven’s 

only song cycle and became a 

model for the great song cycles of 

the Romantic era, including those 

of Schubert. Its theme of longing, 

or what was described in German 

as sehnsucht, would also become a 

dominant theme in 19th-century 

art, poetry, and music.

During his lifetime Schubert’s 

songs and other small pieces were 

known within a relatively small 

circle; his large-scale instrumental 

works were virtually unknown. 

When Robert Schumann first 

encountered Schubert’s last 

symphony he marveled at its 

“heavenly length.” That symphony 

is just one of an extraordinary 

collection of monumental works 

Schubert composed toward the 

end of his short life, including the 

trio in E-flat, one of the last works 

he completed. The theme of the 

second movement, which recurs 

briefly at the end of the fourth, 

has been featured in many movie 

soundtracks, most notably Stanley 

Kubrick’s Barry Lyndon.

 program notes 
By Byron Schenkman
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Byron Schenkman 
has recorded more than thirty CDs of 17th- and 18th-century repertoire, including recordings 

on historical instruments from the National Music Museum, Vermillion, and the Museum 

of Fine Arts, Boston. A recipient of the Erwin Bodky Award from the Cambridge Society for 

Early Music “for outstanding achievement in the field of early music,” he was voted “Best 

Classical Instrumentalist” by the readers of Seattle Weekly in 2006, and his piano playing has 

been described in The New York Times as “sparkling,” “elegant,” and “insightful.” He has been 

a featured guest with the Chameleon Arts Ensemble of Boston, the Daedalus Quartet, the 

Northwest Sinfonietta, Pacific Baroque Orchestra, Philharmonia Northwest, and the Portland 

Baroque Orchestra. He was also founding co-director of the Seattle Baroque Orchestra with violinist Ingrid Matthews. 

Recently he has been studying Klezmer music with Shawn Weaver and has begun collaborating on performances of Russian 

Jewish art music with violinist Steven Greenman. Schenkman is a graduate of the New England Conservatory and received 

his master’s degree with honors in performance from the Indiana University School of Music. He currently teaches at Seattle 

University and Cornish College of the Arts. In 2012 he also served as guest lecturer in harpsichord and fortepiano at the 

Indiana University Jacobs School of Music. www.byronschenkman.com

Jason Fisher
Violist Jason Fisher, native of Seattle, is a founding member of the critically acclaimed, 

co-directed chamber orchestra A Far Cry. He is also a member of the newly founded bi-coastal 

baroque ensemble, Gut Reaction. Jason has been described as bringing “an intelligent, 

impassioned delivery and innate understanding of the conversational nature of chamber 

music” (The Springfield Republican), and his playing was portrayed as “delightfully rich” (The 
Times Argus). Fisher has performed with members of the Florestan and Peabody Trios, and 

the Brentano, Cleveland, Emerson, Mendelssohn, and St. Lawrence String Quartets. In an 

appearance with the Peabody Trio, he was hailed as a “fine guest artist”, his performance 

described as “first-rate” (The Baltimore Sun). He was a Carnegie Hall Fellow, taking him on a tour of concerts, outreach, 

and cultural exchange in Kazakhstan and the Kyrgyz Republic, as well as a Peabody Singapore Fellow, spending a month in 

Southeast Asia assisting with inaugural ceremonies for the new Yong Siew Toh Conservatory and performing as guest with the 

Singapore Symphony Orchestra. Jason Fisher and his wife, violinist Asuka Usui, live in the Jamaica Plain neighborhood of 

Boston. He plays on an 18th-century English viola by Richard Duke made in London, 1768.

Ross Hauck
Lyric Tenor Ross Hauck is well-known to Seattle area audiences, recently described as 

“Seattle’s favorite tenor” by the Seattle Times. He is a specialist in the classical concert 

work, but is well-known for his versatility and range of expression. Mr. Hauck’s recent 

credits include the symphonies of Phoenix, Chicago, Grand Rapids, Kansas City, Portland, 

and the National Symphony. Opera credits include lead roles with companies in Tacoma, 

Sacramento, Indianapolis, and Cincinnati, among others. Mr. Hauck is a distinguished 

alum of the Cincinnati-College Conservatory of Music, with further training at 

Tanglewood, Ravinia, Aspen and two seasons at the prestigious Filene Center at Wolf Trap. 

He is a cellist and serves as professor of voice at Seattle University. He is active in ministry through the arts, and lives 

in Maple Valley, WA with his wife and four children.
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Ingrid Matthews 
Ingrid Matthews has long been established as one of the leading baroque violinists of her 

generation. She founded the Seattle Baroque Orchestra with Byron Schenkman in 1994, 

and served as Music Director until stepping down from that position in 2013. First prize-

winner in the 1989 Erwin Bodky International Competition for Early Music, Matthews has 

performed extensively around the world as soloist, guest director, or concertmaster with 

many prominent period-instrument ensembles including the New York Collegium, the 

Australian Brandenburg Orchestra, the Boston Early Music Festival Orchestra, Tafelmusik, 

and many others. Matthews has won international critical acclaim for a discography ranging 

from the earliest solo violin repertoire through the Sonatas and Partitas of J.S. Bach. The latter recording was named by 

Third Ear’s Classical Music Listening Companion as “the finest complete set of these works,” and the critic for American 
Record Guide writes “this superb recording is my top recommendation for this music… on either modern or period 

instruments.” Ingrid Matthews has served on the faculties of the University of Toronto, the University of Washington, 

Indiana University, the University of Southern California in Los Angeles, the International Baroque Institute at Longy, 

and Amherst Early Music, and is currently on the faculty of Cornish College of the Arts in Seattle. In addition to her 

musical work, she is active as a visual artist.

Elisabeth Reed
Elisabeth Reed is co-director of the Baroque Ensemble at the San Francisco Conservatory 

of Music, where she teaches baroque cello and viola da gamba. Her playing has been 

described in the press as, “intense, graceful, suffused with heat and vigor” and “delicately 

nuanced and powerful.”  In demand throughout the country as a chamber musician, 

soloist, and teacher, she is a member of the American Bach Soloists, Voices of Music 

and Wildcat Viols. She has also appeared with the Seattle, Portland, and Philharmonia 

Baroque orchestras and at the Boston and Berkeley Early Music Festivals as well as the San 

Luis Obispo Mozart Festival. A graduate of the North Carolina School of the Arts, the 

Oberlin Conservatory, the Eastman School of Music and Indiana University’s Early Music Institute, she can be heard 

on the Virgin Classics, Focus and Magnatune recording labels. She also teaches baroque cello and viola da gamba at 

the University of California–Berkeley, the American Bach Soloists Summer Academy, the National Viola da Gamba 

Society Conclave, and is a guild-certified practitioner of the Feldenkrais Method of Awareness through Movement, 

with a focus on working with musicians and performers. Teaching and performing highlights of the past season 

include master classes at the Juilliard School and the Shanghai Conservatory and Middle School in China, as well as 

performances at the Smithsonian Institution in Washington, D.C.
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Joshua Romatowski 
Joshua Romatowski, flutist, has been praised for his ability to “allow each note to 

sound with its own expressive qualities” (San Francisco Examiner). Joshua’s playing has 

been described as “elegantly shaped” (San Francisco Examiner) and possessing “graceful 

intimacy” (San Francisco Classical Voice). Joshua holds a Master of Music in Flute 

Performance from the San Francisco Conservatory of Music and a Bachelor of Music in 

Flute Performance from the University of Texas at Austin, as well as an Artist Diploma 

in Early Music from the Cornish College of the Arts.  An accomplished baroque flute 

performer, Joshua has appeared in concert on baroque flute in every major city on the 

West Coast with the American Bach Soloists, Portland Baroque Orchestra, the Byron Schenkman and Friends concert 

series, Agave Baroque, the Pacific Bach Project, MUSA, and The Albany Consort. On baroque flute, Joshua has taken 

lessons with Janet See, Sandra Miller, Wilbert Hazelzet, Stephen Schultz, Philippe Allaine-Dupre, and Greer Ellison. 

Joshua is currently on faculty at Music Works Northwest, in Bellevue, WA. Joshua’s primary teachers have been 

Timothy Day, Marianne Gedigian, Jeffery Zook, and Janet See.

Linda Tsatsanis 
Hailed as “ravishing” (New York Times) and possessing “sheer vocal proficiency, a bright, 

flexible voice, big but controlled, shaded with plentiful color” (Boston Globe), Canadian 

soprano Linda Tsatsanis enjoys a career that spans the concert hall, opera stage, movies and 

television. Her love of chamber music has led her to collaborate with various early music 

ensembles, having been presented by the Indianapolis Early Music Festival, Early Music 

Guild (Seattle), San Francisco Early Music Society, Early Music in Columbus, Renaissance 

and Baroque Society (Pittsburg), Early Music Now (Milwaukee), and Bloomington Early 

Music Festival. In addition, she keeps a demanding performance schedule soloing with 

groups such as Mark Morris Dance Group, Seattle Baroque Orchestra, Pacific Baroque Orchestra, Magnolia Baroque 

Orchestra, and Pacific MusicWorks. Ms. Tsatsanis can be heard on various recordings by the Canadian Broadcasting 

Corporation and Naxos and has a solo album with Origin Classical, And I Remain: Three Love Stories, described as a 

“seductive recital of the darker sides of 17th-century love” (Gramophone). She received her undergraduate degree from 

the University of Toronto and continued her education with a master’s degree from Indiana University. Currently, she 

is a Visiting Scholar at the University of Washington.
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Laurel Wells 
Laurel Wells is known for her work on both baroque and modern viola and violin. She 

has enjoyed an extensive and eclectic musical life, performing in Hong Kong, Norway, 

Canada, and throughout the United States. For twenty years she played violin with the 

Lyric Opera of Chicago, between seasons earning Master’s degrees in violin and viola 

from Indiana University. She studied chamber music at the Banff Centre in Canada and 

performed extensively under the guidance of the Vermeer Quartet. Laurel was a member 

of the Northwest Chamber Orchestra, holding the position of principal viola. She is 

currently a member of the Pacific Northwest Ballet orchestra and performs often with 

the Seattle Symphony, Seattle Opera, and at the 5th Avenue Theater. In the early music world, Laurel plays with the 

Seattle Baroque Orchestra, Pacific MusicWorks, and with her quartet, Opus 20, in the Gallery Concerts series. She has 

also participated in the Whidbey Island Music Festival, and performed Haydn’s Creation at the Oregon Bach Festival 

in 2015. Laurel has recorded with Seattle Baroque for NPR, Wild Boar, and Centaur Records.

Nathan Whittaker 
Nathan Whittaker, violoncello, enjoys a unique and diverse career as a concert soloist, 

chamber musician, recitalist, teacher, and historical cello specialist. He plays regularly with 

the Seattle Baroque Orchestra, Pacific Baroque Orchestra, Portland Baroque Orchestra, 

and is a founding member of the Opus 20 String Quartet. Recent concert appearances 

have included the Indianapolis Early Music Festival, Vancouver Early Music Festival, 

and Pacific Baroque Festival (Victoria, B.C.), as well as other concert stops ranging from 

Seattle to New York to Dubai. He also composed and recorded an original score for the 

Emmy nominated documentary “When Seattle Invented the Future”. He can be heard on 

recordings by ATMA Musique and Harmonia and broadcasts by NPR, CBC, and KING FM. An active pedagogue, he 

maintains a dynamic private studio and is faculty at the Cornish College of the Arts and the founder and director of 

the Seattle Chamber Music Coaching Sessions (SCMCS). Along with his busy performance and teaching schedule, he 

completed a Doctorate of Musical Arts from the University of Washington in 2012. Dr. Whittaker also holds degrees 

from Indiana University.



Liza Zurlinden 
Violinist Liza Zurlinden, a native of San Francisco, enjoys a career rich with chamber music, 

orchestral playing, and teaching. She is a recent transplant to Seattle and is thrilled to be 

making this beautiful city her home! Ms. Zurlinden has performed with the New Century 

Chamber Orchestra in San Francisco since 2003 and the self-conducted chamber orchestra A 

Far Cry in Boston since 2007. She has collaborated with members of the Cleveland, Juilliard, 

and Mendelssohn Quartets and was a member of the Mosaic Quartet in New York from 

2008-2010. Ms. Zurlinden maintains a private teaching studio and has also coached chamber 

music in Rice University’s pre-college music program, at the University of Memphis, at the 

New York Summer Music Festival, and through the New York Youth Symphony and Boston Youth Symphony Orchestra 

chamber music programs. She was assistant professor of violin and a member of the Ceruti String Quartet at the 

University of Memphis for the year 2002-2003. She has recorded for Naxos, Paladino Music, Azica, NSS, and Blue Note 

Records. Ms. Zurlinden holds a Bachelor of Music degree from the University of Michigan, a Master of Music degree 

from Rice University, and an Artist Diploma from SUNY Purchase.
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Enjoy our 27th Season! 

OCT 17, 18             A MUSICAL OFFERING OF J. S. BACH  

Seattle’s leading Baroque specialists—Janet See, flute, Linda 
Melsted, violin, and Jillon Stoppels Dupree, harpsichord—join 
with “Emerging Artist” Juliana Soltis, violoncello, to offer the 
Trio Sonata from J. S. Bach’s The Musical Offering—“music fit for 
a King,” Frederick the Great, that is!—and other chamber 
masterpieces in an All-Bach Concert.  

NOV 14, 15             THE ARTISTRY OF STEPHEN STUBBS  

2015 Grammy Award-winning lutenist Stephen Stubbs, lauded 
by Seattle audiences for his stunning productions with Pacific 
MusicWorks, plays a rare solo recital with esteemed early harpist 
Maxine Eilander in a program of Baroque musical gems.  

JAN 16, 17                              MOZART STRING QUINTETS  

Enjoy Mozart’s revered String Quintets with acclaimed violinist 
Elizabeth Blumenstock, concertmaster of the Philharmonia 
Baroque Orchestra (San Francisco), and the Opus 20 String 
Quartet—Cecilia Archuleta, violin, Adam LaMotte and Laurel 
Wells, violas, and Nathan Whittaker, violoncello.  

FEB 20, 21          THE ARTISTRY OF INGRID MATTHEWS  

Seattle’s beloved violinist Ingrid Matthews, co-founder of the 
Seattle Baroque Orchestra, reveals the beauties of works for solo 
violin by Bach and his predecessors, and joins prize-winning 
lutenist John Lenti in intimate music of the Baroque.  

MAR 19, 20                                           TRIO ROMANTIQUE  

Northwest favorites Emma McGrath, assistant concertmaster of 
the Seattle Symphony Orchestra, Page Smith, principal cellist of 
the Pacific Northwest Ballet Orchestra, and Tamara Friedman on 
her sumptuous 1815 Viennese grand piano probe the passionate 
depths of chamber music by Mozart, Beethoven, and Schubert.  

APR 16, 17                                                      MUSICA BELLA  

Experience the dazzling art of Italian Baroque solo and chamber 
music. Celebrated Canadian violinist Marc Destrubé, founder of 
the Pacific Baroque Orchestra, joins Seattle’s pre-eminent early- 
music artists Vicki Boeckman, recorder, Nathan Whittaker, 
violoncello, and Jillon Stoppels Dupree, harpsichord.  

 

All concerts are in the acoustically superb  
Queen Anne Christian Church,  

1316 3rd Ave W, Seattle (top of QA Hill). 

Saturdays at 7:30 pm, Sundays at 3:00 pm 

WWW. GALLERYCONCERTS.ORG                

206.726.6088 
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