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CELEBRATING
OUR IOTH
ANNIVERSARY
SEASON!

I would like to welcome you to our most ambitious

EMERALD CITY MUSIC

season ever: seven concerts featuring 23 performers

Inumaite. Casua I . Y, _ in repertoire ranging from a 1625 sinfonia by
¥ L%

G Francesca Caccini to the world premiere of a new

& o . | J

1 ) ¥ . . .
( i I assl| Cill & . / work we have commissioned from Caroline Shaw.
' vy As we explore music from a historical perspective
Hear The Chamber Music Society of Lincoln Center, winners of the we recognize that we are also part of history and
{_'Ili_':Ll.l'J'l Lo : et lll;_'H'I.. an E*?::]_'::}::.e_'! of Il'].t:‘ his _'F-' of the cello, .&' that we have a role in how that history continues
more... all in our flagship date-night experience of chamber music.
to unfold. Our four live concerts at Benaroya
I I # ® - Hall juxtapose favorite works from the established

3 Y el » i qTEL W)
cncerailaci .\ nusic.ol - concert repertory with more recent pieces which
reflect on and provide new context for those works.

Each of our three online concerts is a composer
y - portrait providing a closer look at three very
S EATT L E S D E ST I N AT I 0 N F 0 R special composers from the 18, 19", and 21°¢
C H A M B E R M U S I C ' o centuries. Throughout this season I am honored
] Y : to be collaborating with an extraordinary roster
The world’s best musicians. Intimate and engaging settings. All year round. i : of musicians who are brilliant performers and
Experience the 2022-2023 season. N .. % _‘ thoughtful citizens. And I am delighted to share

all this music, and healing, and joy, with you all!

%YRON SCHENKMAN

Artistic Director

SEATTLE
CHAMBER
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.
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BYRON SCHENKMAN & FRIENDS

Mission

Byron Schenkman & Friends brings a diverse set of 21"-century
perspectives to artistically excellent ensemble music, inspired by European

traditions of the 17" through 19" centuries.

VisioN

Byron Schenkman & Friends builds an increasingly inclusive and diverse
community through thoughtfully programmed performances that
welcome, engage and inspire.

VALUES
We conduct ourselves with integrity by:

Showing care and appreciation for artists, audience, staff, and volunteers.
Committing ourselves to equity, inclusivity, and egalitarian relationships.
Engaging in learning with humility.

Being transparent and intentional in all our activities.

Relating our work to history and to the social realities of our time.

Performing with attention to the technical and philosophical aspects of music.
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10 each and every member of our community, from

donors to volunteers, season ticket holders, and concert

goers, to advertisers and YouTube subscribers,

thank you. Your generous support has helped us navigate through
these last couple of unusual and difficult years! I am humbled and
amazed by our community, which continues to grow in strength. I
am excited to celebrate this tenth anniversary season. We return to

the concert hall with four in-person performances, and continue our

online offerings with three new concert premiers.

This is possible because of you.

Thank you!

margy@byronandfriends.org

1211 E Denny Way, #179
Seattle, WA 98122-2516

Phone: 206-276-5490
margy@byronandfriends.org

www.byronand friends.org

Margy Crosby,

Executive Director

BS&EF is a non-profit
so1(c)(3) organization.
Tax id# 81-5182891.

Your donation is tax-deductible.

BYRON SCHENKMAN
& FRIENDS
2022-2023

BoArD ofr DIRECTORS
Rob DelLine, President
Fox Spears, Vice President
Tom Lewandowski, Secretary
Zhenyu Zhao, Treasurer
Flora Lee

Debbie Massarano

Lee Peterson

Mark Rodgers

Joy Sherman

Chris Sondreal

STAFF

Byron Schenkman, Artistic Director

Margy Crosby, Executive Director

Melinda Abendroth,
Marketing & Operations

Past BoARD MEMBERS
Deborah Bogin Cohen
Maria Coldwell

Kitt Day

Susan Gins

Donna McCampbell
Peggy Monroe

Wyatt Smith

Valerie Yockey
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OCTOBER

O VIVALDI AND THE
(ForTY) FOUR SEASONS

2022

ANNA OkADA * Solo Violin ApatHA MACADAM-SOMER * (ello

REYNALDO PaTINO ¢ Uiolin Ross GILLILAND ¢ Buass
CourtNEY KUrODA ¢ Uiolin BYRON SCHENKMAN & Harpsichord
BreEaNA McCuULLOUGH ¢ Uiola  MICHELLE JACOB * Storyteller

ANTONIO VIVALDI ¢ 1678-1741
“Spring” Concerto in E Major, op. 8, no. 1
Allegro - Largo e pianissimo sempre - Allegro pastorale

CoNNOR CHEE ¢ b. 1987

Navajo Prelude no. 2

STORYTELLER MICHELLE JACOB

“I Love Pyaxi (Bitterroot)” from The Auntie Way
“44 Seasons” from Fox Doesn’t Wear a Watch

Francesca CACCINI ¢ 1587-1640
Sinfonia no. 1 from “La Liberazione di Ruggiero dall'isola d'Acina”
ANTONIO VIVALDI
“Summer” Concerto in G Minor, op. 8, no.2
Allegro non molto -~ Adagio e piano, Presto ¢ forte - Presto

¢INTERMISSION ¢

ELISABETH JACQUET DE LA GUERRE ¢ 1665-1729
Toccata in F Major (1687)
ANTONIO VIVALDI

“Autumn” Concerto in F Major, op. 8, no. 3
Allegro -~ Adagio molto - Allegro

STORYTELLER MICHELLE JACOB
“I Love Wiwnu (Huckleberry)” from Huckleberries & Coyotes
“Elder Birthdays” from Birthday Gifts

Luis ADpvis ¢ 1935-2004

Prelude in B-flat Major

ANTONIO VIVALDI

“Winter” Concerto in F Minor, op. 8, no. 4
Allegro non molto ~ Largo - Allegro

NOTES ON THE PROGRAM
By Byron Schenkman

There are many things we take for granted based on
our cultural upbringing. The idea of four seasons seems
pretty basic to anyone raised in a European-influenced
culture. Yet this is not universal. Dr. Michelle Jacob,
storyteller and professor of indigenous studies, teaches
that Yakama tradition recognizes as many as 44 distinct
seasons. Antonio Vivaldi’s most famous work is a set of
four violin concertos offering a musical depiction of the
seasons from an 18"*-century Venetian perspective. Our
program intersperses Vivaldi’s concertos with stories

of the seasons from the Yakama tradition plus various
instrumental preludes offering wordless reflections on

these stories.

Antonio Vivaldi was well known in his time as a
virtuoso violinist, opera composer, and master teacher
at the famous Ospedale della Pieta, a combination

orphanage and conservatory for girls and young women.

Vivaldi composed hundreds of concertos for various
instruments, many of them for the students at the
Ospedale. His Four Seasons are inscribed with a sonnet
with indications of which verses correspond to which
musical passages. The spring concerto depicts chirping
birds, murmuring streams, roaring thunder, a sleeping
goatherd and his barking dog, and shepherds dancing
to rustic bagpipes. The summer concerto includes
languishing under the hot sun, listening to the cuckoo,
the turtledove, and the finch, sweet breezes giving way

to thunder, a summer nap accompanied by the buzzing
of gnats and flies, and ultimately a violent storm. In the
fall concerto we hear songs and dances of the harvest, a
drunken slumber, and a band of hunters with their dogs
and guns slaying a wild beast. Winter brings trembling
from the cold with chattering teeth, relaxing by the fire
while the rain pours down outside, slipping and sliding
on the ice, and enjoying the delights of the season even

as a cold north wind blows through the house.

Connor Chee is a Navajo composer and pianist who
combines classical piano training with his Native
American heritage. His preludes for piano, one of which
we have adapted for harpsichord and cello, are inspired
by traditional Navajo chants and songs. Francesca
Caccini was a celebrated musician in Europe at the
beginning of the 17" century. The short sinfonia we are
playing is from an opera she was commissioned to write
for the Medici court in 1625. Nearly a hundred years
later Elisabeth Jacquet de la Guerre was one of the most
famous composers in France. Luis Advis was a Chilean
composer best known for his Cantata de Santa Maria
de Iquigue composed for the famous folk ensemble
Quilapayun in 1969. Less well known are his purely
instrumental works such as the short piano prelude

adapted here for solo harpsichord.
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Caelus LLC Researching, Desighing, & Developing NovEMBER
mmcossusacon ot o User Experiences I A RoMANTIC PORTRAIT:
CONCERT
Luise AbpoLrHA LE BeAU
2022
J
Rescarcni&ibesian RacHELL ELLEN WoNG « Uiolin
. ; . . . ; . NatHAN CHAN * (Cello
Our team has extensive experience with a wide variety of user experience methods and is glad to BYRON SCHENKMAN ¢ Piano
perform any size project in the US, Canada, or internationally.
+ Usability studies, remote orin-lab
. Ch0|ce'based mOdellng and SurveyS Luise AporLPHA LE BEAU ¢ 1850_1927
+ Benchmarking and competitive analysis Elegy in G Minor, op. 44, for violin and piano
+ Medical device human factors engineering and usability
+ Userinterface design, prototyping, testing, and development Lutsk AboLpHA LE BEAU
Prelude in B-flat Major, op. 12, no.2 for piano
Participant Recruitment Luise AboLPHA LE BEAU
Romance in G Major, op. 35, for violin and piano
We offer full-service recruitment, scheduling, and payment of research study participants. Profiles we
can find include, but are not limited to: Lotst AboLpHA Le BEAU
. . . ta in D Major, op. 17, f 11 i
« Office workers and information workers Sona;l;;m Mo gor op- 17, for cello and piano
+ Developers, engineers, and IT professionals g .
Andante tranquillo
+ Consumers of software and hardware products .
) Allegro vivace
+ Gig workers and freelancers
+ People with specific accessibility needs
Luise ApoLrHA LE BEaU
Prelude in F Minor, op. 12, no. 7 for piano
Additional Services
YOUTUBE.COM/C/BYRONSCHENKMANFRIENDS
+ Training in UX research, design, and team building
+ Onsite staffing of researchers, designers, PMs, and software developers
« Full product development and hosting ABOUT THE COMPOSER
Luise Adolpha Le Beau was an unusually independent composer. Le Beau’s concert pieces for violin and
musician for a woman in 19®-century Germany. She piano may have provided a model for similar works
had a long and illustrious career as a concert pianist, by Amy Beach and Elisabeth von Saxen-Meiningen.
music critic, pedagogue, and composer. Le Beau Her piano preludes are modest works suitable for
published more than sixty volumes of music including students and amateurs, whereas her sonata for cello
operas, orchestral and choral music, large and small and piano indicates the kind of virtuoso pianist she
We are an approved vendor at Google, Microsoft, Oracle and more. ensemble works, piano music, and songs. She also must have been.

published an autobiography on her life as a woman

Let us know how we can help your company: info@caelus-usa.com

— Byron Schenkman
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DECEMBER

2, 9 BEETHOVEN’S ARCHDUKE TRIO

2022

MARTIN BAkARI ¢ ‘Uoice
ANNA OkaDA ¢ Uiolin
SaraH RoMMEL « (ello
BYRON SCHENKMAN ¢ Piano

CARLOS SIMON ¢ b. 1986
“be still and know” for piano trio

‘WOLFGANG AMADEUS MOZART ¢ 1756-1791
Abendempfindung “Evening Thoughts” (K. 523)
Zufriedenheit “Contentment” (K. 473)

FrANZ SCHUBERT ¢ 1979-1828

Du bist die Rub “You are Repose” (D. 76)

LupwiG VAN BEETHOVEN ¢ 1770-1827

Adelaide, op. 46

¢INTERMISSION ¢

Lupwic VAN BEETHOVEN

“Archduke” Trio in B-flat Major, op. 97
Allegro moderato
Scherzo: Allegro
Andante cantabile, ma pero con moto
Allegro moderato

NOTES ON THE PROGRAM
By Byron Schenkman

Some of the greatest music has come out of composers’
struggles with the challenges of life and the need to
connect with something beyond those challenges. The
music on this program explores various ways of making
those connections. Carlos Simon wrote that his piano
trio “be still and know” was inspired by these words
from a 2011 interview with Oprah Winfrey:

“I have felt the presence of God my whole life. Even
when I didn’t have a name for it, I could feel the
voice bigger than myself speaking to me, and all of

us have that same voice. Be still and know it. You can
acknowledge it or not. You can worship it or not. You
can praise it, you can ignore it, or you can know it.
Know it. It’s always there speaking to you and waiting

for you to hear it in every move, in every decision.”

Songs on our program by Wolfgang Amadeus Mozart,
Franz Schubert, and Ludwig van Beethoven explore
various poets’ quests for meaning and connection in life,

tranquility, joy, and love.

In 1802 Beethoven wrote of his own spiritual crisis

in a famous letter to his brothers, now known as the
Heiligenstadt Testament. In it he described the shame,
isolation, suicidal thoughts, and despair he experienced
as a result of his hearing loss. He went on to write
“Divine One, You look into my innermost soul, You
know it, You know that love of humanity and a desire
to do good live therein. Oh people, when someday you
read these words, reflect on the wrongs you have done
me and let the unfortunate one be comforted and find
one of their kind who despite all natural obstacles did
all in their power to be accepted among worthy artists

and people.”

Beethoven composed a whole series of transcendently
beautiful works in the years following the writing of the
Heiligenstadt Testament. The monumental “Archduke
Trio” was the last work Beethoven played in public before
loss of hearing brought his performing career to an end. In
spite of the challenges Beethoven was undoubtedly facing
this is a work of supreme triumph and joy.
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SONG TEXTS

Translations and Commentary by Cordula Drossel-Brown

As with all revered art from earlier times, we experience these songs from the perspective of our own time.

And with every look, the text and music become new again. Even after hundreds of years we can relate to the

humanity in these pieces.

ABENDEMPFINDUNG

(Music by WOLFGANG AMADEUS MozART (1756-1791), K. 523, 1787

Text by Joacuim HEINRICH CAMPE (1746 — 1818)

ABENDEMPFINDUNG

Abend ists, die Sonne ist verschwunden,
Und der Mond strahlt Silberglanz;

So entflieh’n des Lebens schonste Stunden,
Flieh'n voriiber wie im Tanz!

Bald entflieht des Lebens bunte Szene,
Und der Vorhang rollt herab.

Aus ist unser Spiel! Des Freundes Trine
FliefSet schon auf unser Grab.

Bald vielleicht mir weht, wie Westwind leise,
Eine stille Abnung zu —

SchliefS” ich dieses Lebens Pilgerreise,

Fliege in das Land der Ruby.

Werdet ihr dann an meinem Grabe weinen,
Trauernd meine Asche seh’n,

Dann, o Freunde, will ich euch erscheinen
Und will Himmel auf euch weh’n.

Schenk’ auch du ein Trinchen mir
Und pfliicke mir ein Veilchen auf mein Grab;
Und mit deinem seelenvollen Blicke

Sieh’ dann sanft auf mich herab.

Weibh mir eine Trine, und ach!

Schime dich nur nicht, sie mir zu weib'n,
Ob, sie wird in meinem Diademe

Dann die schonste Perle sein.

MusiNGs IN THE EVENING

It is evening, the sun is gone,

And the moon sheds silver shine.

Thus the most beautiful hours of life vanish,
Flying by like in a dance!

Soon life’s colorful scene will vanish,
And the curtain will fall.

Our play is over! Our friends’ tears
Already pour on our grave.

Perhaps soon a deep premonition,

Quiet like the west wind, may flow to me —
I will end my life’s pilgrimage,

I will fly to the land of rest.

If you then will cry at my grave,
Will look at my ashes with grief,
Then, o friends! I will appear to you
And will fan heaven onto you.

You, too, gift me a little tear

And pick a violet for me, to go onto my grave;
And with your soulful gaze

Then look down upon me tenderly.

Dedicate one tear to me and, ah!,

Do not be ashamed of dedicating it to me;
Oh!, your tear then will be

The most beautiful pearl in my diadem.

Joachim Heinrich Campe seems to have been in an existential midlife crisis when he wrote Abendempfindung.
His musings after sundown turn to reflections on his own death: fleeting time, life as a stage with the curtain
falling, his grave. Whether this is genuine depression or sentimental self-pity, Mozart treats Campe’s poem
beautifully. Rays of silvery moonlight undulate in broken chords, major modulates to minor when thoughts turn

to the grave, and chromatic sequences slide with heavy thoughts. In contrast to Campe’s formulaic expressions
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of emotion, Mozart’s setting is nuanced and subject to interpretation. The west wind flowing is rendered in

halting tones and by the end of the song we are left with the question of whether this is irony, genuine sadness,

or acceptance. You decide!

Z/ UFRIEDENHEIT

(Music by WOLFGANG AMADEUS MoOZART (1756-1791), K. 473 [471], 1785

Text by CHRISTIAN FELIX WEIRE (1726-1804)

ZUFRIEDENHEIT

Wie sanft, wie rubig fiihl" ich hier
Des Lebens Freuden obhne Sorgen!
Und sonder Ahnung leuchtet mir
Willkommen jeder Morgen.

Mein frohes, mein zufried'nes Herz
Tanzt nach der Melodie der Haine,
Und angenehm ist selbst mein Schmerz,
Wenn ich vor Liebe weine.

Wie sebr lach'ich die GrofSen aus,
Die BlutvergiefSer, Helden, Prinzen!
Denn mich begliickt ein kleines Haus,
Sie nicht einmal Provinzen.

Wie wiiten sie nicht wider sich,

Die gottergleichen Herr'n der Erden!
Doch brauchen sie mehr Raum als ich,
Wenn sie begraben werden?

CONTENTEDNESS

How sweetly, how calmly do I feel

The joys of life here, without any distress!

And each morning is a glowing welcome to me,
Without apprehension.

My happy, my contented heart

Is dancing after the melody of the green groves,
And even my pain is pleasant

When I cry for love.

How much do I laugh at the big shots,

The ones who spill blood, the heroes, the princes!
For I favor a little house;

They do not even favor provinces.

How they rage against each other,
The god-like lords of this world!

But do they need more room than me
When they get buried?

Whereas the first poem is about death, here is a poem about life and happiness. We might think of the pursuit

of happiness as a modern American question. In our world today, happiness is well researched with measurable

results, integrating findings from psychology, psychiatry, genetics, neuroscience, economics, and sociology.

Wolfgang Amadeus Mozart pondered this question too, but measured it in music. He happily embraces

Christian Felix Weifle’s poem about a person who feels no existential angst, no need for competition. Weifle was

an outstanding playwright and Mozart treats Weifle’s poem like a sweet musical interlude in a play — or in life.

It is sung in verses, like a folk song, and simply gladdens the heart.
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Du B1sT DIE RUH

(Music by FRANZ SCHUBERT (1797-1828), D. 776, 1823

Text by FRIEDRICH RUCKERT (1788-1866)

Du bist die Rub,
Der Friede mild,
Die Sehnsucht du,
Und was sie stillt.

Ich weibe dir

Voll Lust und Schmerz
Zur Wohnung hier
Mein Aug’ und Herz.

Kehr’ ein bei mir,
Und schliesse du
Still hinter dir
Die Pforten zu.

Treib andern Schmerz
Aus dieser Brust.

Voll sei dies Herz

Von deiner Lust.

Dies Augenzelt
Von deinem Glanz
Allein erhellt,

O fiill’ es ganz.

You are my rest,
My mild peace,
You are my longing,

And what fulfills it.

Full of desire and ache,
I dedicate to you

My eyes and my heart
As a dwelling place.

Come into my dwelling,
And quietly close
The gates behind you.

Expel other pain
From my breast.
May my heart

Be full of your zest.

The tent of my eyes,
[lluminated solely
By your radiance,
Oh fill it completely.

ADELAIDE

(Music by LupwiG VAN BEETHOVEN (1770-1827), OP. 46, C. 1795

Text by FRIEDRICH VON MATHISON (1761-1831)

Einsam wandelt dein Freund im Friihlingsgarten
Mild vom lieblichen Zauberlicht umflossen

Das durch wankende Bliithenzweige zittert
Adelaide! Adelaide!

In der spiegelnden Flut, im Schnee der Alpen
In des sinkenden Tages Goldgewdlke

In Gefilde der Sterne strahlt dein Bildnis
Adelaide! Adelaide!

Abendliiftchen im zarten Laube fliistern
Silberglickchen des Mais im Grase siuseln
Wellen rauschen und Nachtigallen floten
Adelaide! Adelaide!

Einst, o Wunder! entbliiht auf meinem Grabe
Eine Blume der Asche meines Herzens

Deutlich schimmert auf jedem Purpurblittchen
Adelaide! Adelaide!

Lonely, your friend strolls through the Spring Garden,
Gently bathed in the sweet, mysterious light that filters
Through waving, blossoming boughs

Adelaide! Adelaide!

In the mirroring flood, in the snow of the Alps,
In the golden clouds of the evening sky,
In the realm of the stars your likeness radiates

Adelaide! Adelaide!

Evening airs sigh in tender leaves,
Silvery bells of May whisper in the grass,
Waves whoosh, and nightingales trill
Adelaide! Adelaide!

One day, o miracle! out of my grave

A flower will blossom from the ashes of my heart;
Clearly every little purple leaf will shimmer with
Adelaide! Adelaide!

A highly acclaimed poet and observer of his time, Friedrich von Mathison is mostly forgotten today. Passing

fancy made him the “item” of his day, and the young Ludwig van Beethoven set this poem of his to music.

The song itself became very popular and appeared in many editions during Beethoven’s lifetime. In the ecstasy

This may be one of the most beautiful songs of the 19" century! Friedrich Riickert was an extraordinary
language scholar who published many German translations of Middle Eastern poetry. Here is an original
poem with the mystic eroticism of a Persian love song, challenging the moral censorship of his time. This
verse is so compact and complex that no word can be exchanged, deleted or added without destroying it.
Schubert soulfully crafted the music, connecting a physical encounter in the here and now with the eternal

longing for completion.
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of spring a wanderer obsesses about the obscure love object Adelaide. His longing is as untamed as the earthly
forces of new spring. There is bountiful projection but no fulfillment in sight, and his heart may burn itself out
into ashes, yet with spring there is always hope. Beethoven expresses this overpowering longing in dramatic, ever

more forceful musical expressions.

PAGE I§



£XK3, ERAnge VIOI-IN
@ VL

Providing World-Class
Music Education to Students
in South King County

KeytoChangeStudio.org

TRANSCENDENT
MUSICFOR
HUMAN
CONNECTION

coum-:cr_
MIPDHY JALL

WEEKDAYS 9 AM - 3 PM
STREAMING tls1]1v

Music at Epiphany

EPIPHANYSEATTLE.ORG/MUSIC

|. pcoming Events

HANDEL'S MESSIAH
7:30 PM, DECEMBER 9 & 10, 2022

CHRISTMAS LESSONS & CAROLS
5:30 PM, DECEMBER 18, 2022

PERGOLESI'S STABAT MATER
7:30 PM, MARCH 10, 2023

vensong

A TIMELESS CANDLELIT CHORAL EXPERIENCE
FOLLOWED BY FREE WINE AND REFRESHMENTS

FEBRUARY

12

2023

A BAROQUE PORTRAIT:
ELISABETH JACQUET DE LA GUERRE

%

KATHERINE GOFORTH ¢ ‘Uoice
INGRID MATTHEWS * Uiolin
ApatHA MAcCcADAM-SOMER + ‘Uio/
BYRON SCHENKMAN ¢ Harpsichord

ELISABETH JACQUET DE LA GUERRE ¢ 1665-1729
Sonata no. 4 in G Major (1707) for violin, viol, and continuo
(Adagio)-Presto-Adagio - Presto-(Adagio) - Presto -~ Adagio - Aria

ELISABETH JACQUET DE LA GUERRE

Prelude and Chaconne in A Minor (1687) for harpsichord

EL1SABETH JACQUET DE LA GUERRE

Cantata no. 1 “Esther” (1708) for voice and continuo
Recitative - Air -~ Recitative - Air -~ Recitative -~ Air

EL1SABETH JACQUET DE LA GUERRE

Gigue in D Minor (1707) for harpsichord

EL1SABETH JACQUET DE LA GUERRE

Sonata no. 3 in F Major (1707) for violin, viol, and continuo
Adagio - Presto-Adagio - Presto - Aria -~ Adagio

YOUTUBE.COM/C/BYRONSCHENKMANFRIENDS

ABOUT THE COMPOSER

Elisabeth Jacquet de la Guerre created a sensation when
she was brought to the French court of Louis XIV as a
five year old prodigy. She remained a favorite composer
of the king’s and one of very few composers of any
gender allowed the honor of dedicating her works

to him. Jacquet published two books of harpsichord
music, six violin sonatas, three collections of cantatas,

and an opera. Her violin sonatas are among the first

published in France and show the influence of the
Italian composer Isabella Leonarda whose sonatas she
undoubtedly knew. Her keyboard pieces provide a hint
of why she received such acclaim for her improvisatory
skill and for her exquisite taste at the harpsichord. Her
cantatas, many of which feature female protagonists,

show a mastery of the dramatic vocal style of the day.

— Byron Schenkman
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.S. BAcH MEETS
2 6 JCAROLINE SHAW

2023

RacHELL ELLEN WoNG ¢ Uiolin ApaiHA MACADAM-SOMER «
CARMEN LavaDpa Viol

JounsoN-PAjaro ¢ Uiolin Ross GILLILAND ¢ ‘Bass
ANDREW GONZALEZ ¢ Uiola BYRON SCHENKMAN ¢

[-[arpsz'c/oord

JoHANN SEBASTIAN BAcH ¢ 1685-1750

Concerto in F Minor for harpsichord and strings (BWYV 1056)
(Allegro)
Largo
Presto

HEeNRY PURCELL ¢ 1659-1695
Suite from “The Gordian Knot Untied”
Overture
Air
Rondean Minuet
Air
Jig
Chaconne
Air
Minuet

DaMIEN GETER ¢ b. 1980

Buh-roke for harpsichord and strings

¢INTERMISSION ¢

CAROLINE SHAW ¢ b. 1982
World premiere of newly commissioned work for harpsichord and strings

JoHANN SEBASTIAN BAcH

Concerto in A Major for harpsichord and strings (BWV 1055)
Allegro
Larghetto
Allegro ma non tanto

NOTES ON THE PROGRAM
By Byron Schenkman

The term concerto, derived from the idea of coming
together, was first used in the early 17" century to
indicate vocal music in which a solo singer was joined
by instrumentalists. By the end of that century it often
referred to purely instrumental music featuring a small
ensemble (concertino) juxtaposed with a larger ensemble
(concerto grosso). Then in the 18 century it evolved into
a type of work for one solo instrumentalist accompanied
by a full orchestra. Johann Sebastian Bach’s concertos for
harpsichord and strings are unusual in the history of the
concerto. These are small ensemble works featuring the
harpsichord in a solo role within the ensemble. Most of
these harpsichord concertos were originally conceived
with other instruments, either violin or oboe, in the solo
role. Bach may have adapted them for the harpsichord
to give his keyboard students the experience of playing
the solo parts. We are juxtaposing two of these well-loved
concertos by ].S. Bach with two 215%-century works
inspired by them, Damien Geter’s Bub-roke and a newly
commissioned work by Caroline Shaw. Both Geter and
Shaw are brilliant professional singers and collaborative
musicians, bringing us back to the vocal inspiration of the
concerto form and the original idea of the concerto as a

“coming together.”

All of the composers on our program borrow from diverse
types of music. Henry Purcell was equally influenced by
Italian vocal music, French court dances, and folk music
of the British Isles. Some of his melodies came from

folk music while some of his original tunes later became
part of the folk repertory. In 1689 Purcell published

the popular song Lilliburlero as “A new Irish Tune” for
harpsichord. Later he used that same tune as the bassline
for a gigue in his incidental music to the play “The
Gordian Knot Untied.”

Damien Geter is a rising star among American composers
who has been commissioned by The Washington Chorus,
Washington National Opera, Opera Theater Oregon,

the University of Michigan, All Classical Portland, and
others. He has served as Artistic Advisor to the Resonance
Ensemble and Portland Opera, and is also a Grammy
Award-winning operatic bass. Geter’s Buh-roke mixes
elements of Baroque music with various styles of music
from the Black diaspora, resulting in a work which is
grounded in the past yet entirely new and fresh.
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RCHESTRA

022/2023 SEASON

Presenting immersive, B
collaborative, and vibrant

CAMARADERIE [OCT. 15 & 16]

il
Soleriana Suite

Joaquin Rodrigo
Double Concerio in A minor, Op. 102

Johannes Brahms

ASCENT [DEC.9&10]

Hildegard von Bingen  Selected Works -
Gabriela LenaFrank  Elegia Andina

Dorothy RuddiMoore Transcension - | Have Beerm
Albert Roussel

RENountaintop
Concerto pour petit orchestia, Op. 34»

- ‘F‘

NEW IS OLD IS NEW [FEB, 18 &19]

Gyorgy Ligeti  Concert Roménesc mgh
Rahim Alhaj  Aftermath (concerto for ©@ud and orchestra)
RahimAlha]  Selected Works

JUBILANCE [APR.29 & 30]

Caroline Shaw Entract -
Franz Krommer Concerto for Two Clarinets ina minor, Op:9t
Felix Mendelssohn Symphony No. 4 in A Major, Op. 90 Italian®

Tickets & more at:
NOCCO.0rg

musicalexperiences to the
diverse communities of the
. Qgreater Seattle area,

- ~
APRIL
— 2 A CONTEMPORARY PORTRAIT:
| 3 BriaN RAPHAEL NABORS
2023
Y,

CarrLiN EpwarDs ¢ Uiolin

STERLING ELrLiOTT ¢ (ello

Jessica EvoTia ANDREwWs-HALL ¢ Piano

JoserH WiLLIAMS & Piano & Guest (Artistic Director

BriaN RarHAEL NABORS ¢ b.1991
Theme & Variations for Solo Violin

BriaN RarHAEL NABORS
Sonata for Cello & Piano
Peasante - Rqﬂectz've ~ Leggiero

CARrL VINE ¢ b.1954
Red Blues
Red Blues ~ Semplice - Spartacus

BriaN RarHAEL NABOR
Piano Trio

Hyde to Jekyll - A Day In the Life - Jekyll to Hyde

YOUTUBE.COM/C/BYRONSCHENKMANFRIENDS

ABOUT THE COMPOSER

I've always described the music of Dr. Brian Raphael Nabors
as chocolate. Expansive, vibrant, heartfelt, churchy, funky,
classical, Black. 7heme and Variations for Solo Violin (2018)
dresses the skeleton of a virtuosic showpiece with tasty
seasonings of bluegrass, fiddle and contemporary sounds.
Sonata for Cello & Piano (2017) demonstrates refined motivic
development and a mature command of form. According to
the composer, “this piece is a special one, as it marked the
beginning of an era that I started to make deeper musical
considerations in my compositional process. I began to explore
the significance of engineering the structure of a piece of
music and how this idea affects the listener. Some of my most
thoughtful harmonic/rhythmic writing is exuded throughout
the work. The cello and piano writing is full of deep contrasts
in density and does a lot to showcase the range of both

instruments.” In 2020, Dr. Nabors was awarded a Fulbright
scholarship to study with Carl Vine, a major compositional
influence. While the former’s residency in Sydney, Australia
was cut short due to a global pandemic, the experience deeply
enriched his already vivid imagination. Red Blues (1999) draws
upon African American blues harmonies and syncopations

to adventurously exploit sour dissonances and rhythmic
kaleidoscopes. Smooth and unbothered, the work hums tunes
to itself before concluding in muscular rebellion. This portrait
concert culminates in the theatrical Piano Trio (2019), inspired
by Robert Louis Stevenson’s 7he Strange Case of Dr. Jekyll

and Mr. Hyde. Each movement cleverly wrestles between the
duality of good and evil. Who wins?

— Joseph Williams
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Celebrating 45 Years of
Outstanding Music!

2022-23 Concert Season

Experience storytellin

through music
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SEATTLE BAROQUE ORCHESTRA o Third Generation Violin Maker

Silenced Voices 1 ‘ - :
November 5/6, 2022 A= DO
DIABOLUS IN MUSICA March 4/5, 2023

L “Voted Evening Magazine’s
A New Springtime Of The World

Best of Western WA!”

SEATTLE BAROQUE ORCHESTRA Learn More Curtis Foskor: recamderancobod Thomss Camroll:clarinet
The World of Joseph Bologne & Buy Tickets Anna Marsh: bassoon :
Jomathan Oddie: fortepiana
SEATTLE BAROQUE ORCHESTRA earlymusicseattle.org Henry Lebedinsky: harpsichord Feahiri Locr
EATUTING WOTrks ol
Six Dresden Concertos or call 206.325.7066 i

Featuring works of
Muozare, Beethoven,

SEATTLE BAROQUE ORCHESTRA &
WHIM W’HIM CONTEMPORARY DANCE Feel the Joy!
Pas de Deux '

ARS LONGA DE LA HABANA
Gulumba Gulumbé

CONSTANTINOPLE & MARCO BEASLEY
Il Ponte Di Leonardo

DE INGAY MANDINGA

Vivaldi, Telemann, Plattd, and L
Hesimichen. Rossind, and Weber

' LAY 23!29& 2“23
January April 29/30, 2023

Mare Destrube: violin
Rachell Ellen Wong: violin
Jillon Stoppels Dupree: harpsichord

larly |
Music \

SEATTLE BAROQUE ORCHESTRA & Y Featuring works of . ‘ .
AUBURN SYMPHONY ORCHESTRA Sealtle Eabeh Tai e Ia Cieree ST e ey Sales  Appraisals  Repairs  Rentals
Philip Glass Harpsichord Concerto I Albircchisborger, and Lidwii Yan
j" ) Frangois Couperin and Jean-Féry Rebel
. Beethoven's O 3

: ‘ www.kirklandviolins.com
Andrew Ganeales: viola

Adaiha MacAdam-Somer; viols da gamba (425)822-0717
Mathun Whittaker: cello

A monthly

LAKEWOI'D

P.O.Box 25893 | Seattle, WA 98165 | 206.325.7066

BS&'F historical keyboard
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George Bozarth & Tamara Friedman, Artistic Directors

recordings from the
National Music Museum

Sundays at 3:00 pm in the acoustically superb Queen Anne Christian Church,
1316 34 Ave W (atop scenic Queen Anne Hill), Seattle, WA, 98119

October 16, 2022 The Classical String Quartet

Acclaimed guest violinist Elizabeth Blumenstock with Cecilia Archuleta, Tekla Cunningham, and

TaE ArRT OF THE HARPSICHORD
from Cabezén to Mozart

Meg Brennand perform Haydn’s masterful Quartet in b minor, Op. 64, No. 2, and Mozart’s lovely Quartet No. 20
in D major, K. 499. Opening the program will be a gem of a viola d’amore quartet by the seldom-heard Austrian
composer Franz Anton Hoffmeister, featuring Tekla Cunningham on her sweet and warm viola d’amore.

November 20, 2022 @ring on the Bach! - Recorder & Lautenwerk

SONATAS by
DoOMENICO SCARLATTI

Recorder player extraordinaire Vicki Boeckman and keyboard virtuoso Tamara Friedman play scintillating works
by Scarlatti, Telemann, and C.P.E. and J.S. Bach, using a 1740s gut-strung harpsichord that Bach helped to invent.

CHAMBER Music of
CLARA SCHUMANN 1819-1896

February 26, 2023 On the Fritz - Romantic ‘Masterworks!

Page Smith on a violoncello modeled after a 1730 Sanctus Seraphin cello, and Tamara Friedman, on her versatile
1814 Fritz fortepiano, offer a robust concert of works by Haydn, Beethoven, Schubert, Chopin, and Schumann.
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OCATION RECORDING -AUDIO EDITING -CD MASTERING

206.284.8855 www.MusiqueduJourPresents.org gbozarth.musiquedujourpresents@gmail.com
Advance Ticketing Office: 16917 View Lane, La Conner, WA 98257

Available at: < BYRONANDFRIENDS.ORG
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May
I 4 DvoRrAK’s P1aANO QUINTET

2023

J FrREIVOGEL * Uiolin
Karen Kim ¢ Uiolin
ANDREW GONZALEZ ¢ Uiola

ALEXANDER GLAZUNOV ¢ 1865-1936

Elegy in G Minor, op. 44, for viola and piano

FLORENCE PRICE ¢ 1887-1953
String Quartet no. 2 in A Minor
Moderato
Andante cantabile
Juba
Allegro

¢INTERMISSION ¢

ANTONIN DVORAK ¢ 1841-1904
Piano Quintet in A Major, op. 81
Allegro, ma non tanto
Dumbka: Andante con moto
Scherzo (Furiant): Molto vivace — Poco tranquillo
Finale: Allegro

RacHEL HENDERSON
FREIVOGEL * (ello
BYRON SCHENKMAN ¢ Piano

NOTES ON THE PROGRAM
By Byron Schenkman

Alexander Glazunov, Florence Beatrice Price, and
Antonin Dvorak were all in one way or another
universalists whose music celebrated people above
nations. This was in contrast to the nationalism which
dominated much of 19®"-century European music.

In the 1890s Dvorak lectured on the need for an
American school of classical music based on Black
and Indigenous musical traditions, a vision realized
exquisitely by Price in the 20™ century. Although
Dvorak was Czech, his music is not specifically Czech;
rather he incorporated folk elements from throughout
Eastern Europe as well as North America. Glazunov
was also a cosmopolitan musician whose work eschews

the overt nationalism of his Russian mentors.

Alexander Glazunov was a student of Nikolai Rimsky-
Korsakov who came to view him less as a student and
more as a colleague. Despite struggles with alcoholism,
Glazunov maintained an impressive international
career as both composer and conductor. He was also an
important teacher who nurtured the careers of younger
musicians including the violinist Nathan Milstein and
the composer Dmitri Shostakovich. Glazunov’s Elegy
in G Minor was composed in 1893 for his friend Franz
Hildebrand, a Danish violist who had been employed

at the Russian court.

Florence Beatrice Price was a Black mixed-race pianist,
organist, and one of the greatest American composers
of the 20" century. Born in Arkansas and educated at
the New England Conservatory in Boston, Price spent
most of her career in Chicago where she was a towering
figure of the Chicago Black Renaissance. Her first
symphony was premiered by the Chicago Symphony
Orchestra in 1933. In 2022 (nearly seventy years

after the composer’s death) a Philadelphia Orchestra
recording of two of her symphonies won her first
Grammy Award. Much of Price’s music incorporates
music from the Black American musical vernacular,
including spirituals and also dance rhythms such as
the juba. Her monumental String Quartet no. 2 in A

Minor was first published in 1935.

The Piano Quintet in A Major, op. 81, by Antonin
Dvorak is one of the gems of the 19®"-century chamber
music repertoire. It is actually Dvorak’s second piano
quintet although the earlier quintet (also in A Major)

is rarely performed today. Like Price, Dvorak
incorporates elements of various types of music,
including chamber music of earlier composers, folk
music of the regions where he lived, church music, and

popular music of the day.

PAGE 2§



MusiciaN Bios

BYRON SCHENKMAN is a Queer
Jewish keyboard player and scholar
with a background in Historical
Performance and a passion for
connecting people through music. In
addition to performing live on piano,

SHavA Lyon

harpsichord, and fortepiano, Byron can
be heard on more than forty CDs, including recordings on
historical instruments from the National Music Museum,
Vermillion, and the Museum of Fine Arts, Boston. They
can also be heard in numerous online performances with
Byron Schenkman & Friends and with the Portland
Baroque Orchestra for which they served as Artistic
Advisor for the 2021/2022 season. A founding director of
the Seattle Baroque Orchestra, Byron received the Erwin
Bodky Award from the Cambridge Society for Early Music
“for outstanding achievement in the field of early music”
and was voted “Best Classical Instrumentalist” by the
readers of Seattle Weekly. Their piano playing has been
described in The New York Times as “sparkling,” “elegant,”
and “insightful.” In recent seasons Byron has been a
featured artist at the Boston Early Music Festival and the
Vancouver Bach Festival, and has premiered new works by
Damien Geter and Jonathan Woody. Byron is a graduate
of the New England Conservatory of Music and received

a master’s degree with honors in performance from the
Indiana University Jacobs School of Music.

Jessica EvoTia ANDREWS-
HALL is an award winning pianist
who is in demand as a collaborative

performer, teaching artist and arts
: advocate. Her past teachers include
&“- S f ;7 ) Michi North, Dr. Peter Mack, Dr.
-5 Rebecca Steele, Francis Walker-Slocum
and Dr. Karen Walwyn. Under their guidance, she has
performed at venues like Carnegie Hall, the White House
and Benaroya Hall. In 2011, Jessica became a Seattle
Symphony teaching artist where she was an early education
childhood specialist and created music curriculum for
babies and preschool. She also led Carnegie Hall Link Up
residencies that taught hundreds of students to perform
alongside the orchestra. She also helped homeless families
write and record songs with Seattle Symphony musicians
for their children during The Lullaby Project. In 2013,
she was featured in a traveling museum exhibit called
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TaTtiana DauBek

Mike GRITTANT

Treemonisha: Celebrating African Americans in Classical
Music. In 2019, Jessica became a pianist for the Pacific
Northwest Ballet and recently completed her third tour
with the Seattle Opera. As an avid arts advocate, Jessica
uses music to inspire, motivate and empower people. She
is the owner of JAM Studios which is a large vibrant piano
studio where she teaches private and group lessons for ages
two to senior citizen.

Praised by Opera News as a “vocally
charismatic” performer with a

“golden tenor”, MARTIN BAKARI
continues to distinguish himself

as a dynamic artist in a wide array

of musical and theatrical genres. A

2018 George London Competition
award winner, Mr. Bakari’s 2021-22 season includes the
tenor soloist in Carmina Burana at Carnegie Hall with

the Cecilia Chorus of New York, Prince Claus in Mark
Adamo’s Becoming Santa Claus with Chicago Opera
Theater, Count Almaviva in The Barber of Seville with
Intermountain Opera Bozeman, Sportin’ Life in Porgy &
Bess at Nashville Opera (COVID19), Goro in Madama
Butterfly at Dallas Opera, a United Kingdom recital tour
with Mirror Visions Ensemble, Don Basilio in Le nozze di
Figaro at Seattle Opera and Japan’s Seiji Ozawa Matsumoto
Festival, and The Cartography Project with the Kennedy
Center and Washington National Opera. He also joins the
Metropolitan Opera roster covering Mingo in Porgy &
Bess. Mr. Bakari’s 2022-23 season includes Charlie Parker
in Yardbird at New Orleans Opera and Dayton Opera,
Frederic in Pirates of Penzance at Virginia Opera, the tenor
soloist in the world premiere of Paul Moravec’s A Nation of
Others at Carnegie Hall with the Oratorio Society of New
York, and a recital at Seattle’s Benaroya Hall. In the 2023-24
season, Mr. Bakari will join Houston Grand Opera for two
productions to be announced.

Cellist NATHAN CHAN discovered
his talent for music at an early age

through conducting. Before he was

two, he could emulate the styles of
f
! ‘i;

a chopstick as a baton. As a toddler, his imitations were

conductors he saw on music videos
such as Seiji Ozawa, Herbert von
Karajan and Leonard Bernstein, using

so intuitively musical that he caught the attention of San

OReL CHOLLETTE

Francisco Opera Assistant Conductor Sara Jobin. Under
her eye, he made his debut as a conductor at age three,
leading the San Jose Chamber Orchestra in a set of Mozart
variations, despite not yet being able to read music. This
was followed by a guest appearance with the Palo Alto
Philharmonic a year later, conducting the first movement
of Beethoven’s Fifth Symphony. Initially drawn to the
sounds of low strings, he began formal music lessons with
cellist Irene Sharp at age five. He later studied with Sieun
Lin at the San Francisco Conservatory of Music.

Nathan Chan has performed as a soloist with the San
Francisco Symphony, the Royal Philharmonic, Albany
Symphony, Reno Philharmonic, and Hong Kong Chamber
Orchestra, working with conductors such as Leonard
Slatkin, James Gaffigan, Alexander Prior, Benjamin Simon,
Donato Cabrera, Alasdair Neale, Edwin Outwater, Laura
Jackson, and David Allen Miller, among others.

CAITLIN EDWARDS began studying
the violin at the age of eight through
the Music Opportunity Program in her
hometown of Birmingham, Alabama.
She went on to be the recipient of

the 2018 Rising Star Award from the

Gateways Music Festival. In 2020,
Caitlin was featured as a soloist in the “Dreams of Hope”
documentary, which premiered on PBS stations across the
US and has received awards nationally and internationally.
She has performed with the Chicago Sinfonietta, Nairobi
Philharmonic, Grant Park Music Festival Orchestra, the
ReCollective Orchestra, the National Repertory Orchestra,
and more. Caitlin has performed and recorded with artists
such as Ms. Lauryn Hill, Common, PJ] Morton, Yolanda
Adams, India Arie, and on John Legend’s “Bigger Love”
album, for which she received a Grammy Certificate in
2021. She also recorded for the Disney movie score, “The
Lion King”, at Sony Studios in 2019. In addition, Caitlin
released her debut solo album, “Exhale” in August 2021.
Caitlin is a 2021 3Arts/Walder Foundation awardee. Her
current projects include writing, arranging, and recording
for upcoming projects, performing with her ensemble
D-Composed, teaching, and preparing for forthcoming
solo performances.

' Cellist STERLING ELLIOTT is a 2021

Avery Fisher Career Grant recipient and

the winner of the Senior Division of the
2019 National Sphinx Competition. His
orchestral appearances in the 2021/2022
season include Haydn Cello Concerto
No. 2 with the San Antonio, Richmond,
West Virginia symphony orchestras and the Indianapolis

MarTHA HOLLAND

Chamber Orchestra; the Popper Hungarian Fantasy

with the Orlando Philharmonic and Hawaii Symphony
Orchestra, and the Elgar Concerto with the Midland
Symphony. He will appear in a Tuesday Matinee recital at
Merkin Hall at the Kaufman Music Center, Ashmont Hill
Chamber Music Society, and Tuesday Musicale, as well as
chamber music at Festival Mozaic and with Shai Wosner
and friends for Peoples Symphony Concerts. During the
summer of 2021 Sterling debuted with the Los Angeles
Philharmonic at the Hollywood Bowl performing the
Tchaikovsky Rococo Variations led by Bramwell Tovey,
with further appearances at Chamberfest Cleveland,

and Music@Menlo. Previous orchestral engagements

have included the Philadelphia Orchestra with Yannick
Nezet-Seguin, the New York Philharmonic with Jeffrey
Kahane, the Boston Symphony with Thomas Wilkins, the
Cleveland Orchestra, Detroit Symphony with Mei-Ann
Chen, the Dallas Symphony, Virginia Symphony, and
Buffalo Philharmonic, among others.

P - H J FREIVOGEL is the founding

% and current first violinist of the
Jasper String Quartet, winner of the
prestigious CMA Cleveland Quartet
Award and the Professional Quartet
in Residence at Temple University’s

Center for Gifted Young Musicians.
With the Quartet, ] has released 6 albums, commissioned
numerous string quartets, performed across the globe, won
the Grand Prize and the Audience Prize in the Plowman
Chamber Music Competition, the Grand Prize at the
Coleman Competition, First Prize at Chamber Music
Yellow Springs, and the Silver Medal at the 2008 and 2009
Fischoff Chamber Music Competitions. An active chamber
musician and teacher, J is also a core member of the East

Coast Chamber Orchestra (ECCO).

J attended Oberlin College and Conservatory for Bachelor’s
degrees in Violin Performance and Politics and, during his
time there, won the Kauffman Chamber Music prize three
times, the Presser Music Award, the Hurlbutt prize for most
outstanding violinist, and the concerto competition. He
received his Master’s in String Quartet Performance from
Rice University’s Shepherd School of Music and an Artist’s
Diploma at the Yale School of Music.

Bassist ROss GILLILAND performs
regularly on modern and baroque bass,
performing with the North Corner
Chamber Orchestra NOCCO), Seattle
Modern Orchestra, Pacific Northwest
Ballet, Auburn Symphony, Northwest

Symphony, and the Portland Baroque
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Orchestra. He is also active freelancing in theater and
studio sessions, recording soundtracks for feature films,
pop, bluegrass, video games, and other ‘attractions’.

A Madison, WI native, Ross has been a long-time and
continuing performer with the Madison Bach Musicians,
the Token Creek Chamber Music Festival, collaborating
closely with famed composer John Harbison, the Madison
Symphony Orchestra, Wisconsin Chamber Orchestra,
and the Bach Dancing and Dynamite Society. He has been
a featured soloist with Seattle’s Mostly Nordic concert
series and live on Wisconsin Public Radio. Mr. Gilliland
holds degrees in music performance, physics,

and environmental policy.

American vocalist KATHERINE
(GOFORTH shares her “noble, colorful
and iridescent vocal sound” (Magazin
Klassik) in strong and heartfelt
performances. “Goforth... does not
hold back,” (The New York Times)

offering vivid character portraits sung

with the utmost commitment and finesse. Winner of
the 2019 Oregon District Metropolitan Opera National
Council auditions and the 2019 National Association of
Teachers of Singing Artist Awards regional competition,
she is a distinctive vocalist, representing the best of next
generation operatic talent.

Goforth, who is transgender, excels in a wide-range

of roles across the gender spectrum. A member of the
International Opera Studio of Oper Kéln for the 2018/19
season, Katherine sang Il Conte di Bandiera in Salieri’s

La Scuola dei Gelosi in the Kammeroper, Tamino in Die
Zauberflote fiir Kinder and 3rd Jew in Salome on the main
stage. Of these performances, The German Stage noted
that Katherine was “stunningly charming,” the General-
Anzeiger wrote that her “tenor projects clearly... (and her)
piano passages reveal lyric qualities as well,” and Opern
Magazin stated that she “rose to the highest form.”

Hailed by the Strad Magazine for his
‘warm hearted playing and mellow
tone’, Philadelphia based violist
ANDREW GONZALEZ livesa
fulfilling career as both a soloist and
chamber musician, performing in

prestigious venues throughout the
United States, as well as halls all over Asia and Europe. As a
sought after chamber musician, his playing has allowed him
to collaborate with respected ensembles such as the Orpheus
Chamber Orchestra, the Sejong Soloists, as well as members
of the Guarneri, Juilliard, Tokyo, Orion, Borromeo, and
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VANESSA BRICENO-SCHERZER

Vermeer quartets. In the fall of 2020, Andrew became the
new violist of the Jasper String Quartet.

Also passionate about historical performance, Andrew
Gonzalez frequently performs baroque viola and the
violoncello da spalla. Andrew is one of the few people

in the world who plays the Violoncello da Spalla, a five
stringed mini cello that is played on the shoulder. In 2018,
Andrew gave the New York City premiere of the entire
sixth cello suite at Barge Music. Andrew is also a founding
member of the New Amsterdam Consort, a New York
based ensemble that centers around late renaissance and
early baroque music.

A recent graduate of the Juilliard School, Andrew holds
both a master’s and bachelor’s degree under the direction
of renowned violists and pedagogues Michael Tree, Heidi
Castleman, Steve Tenenbom, and Hsin-Yun Huang.

When not performing, he spends his time playing tennis,
kayaking, hiking, and playing with his two rabbits. Andrew
performs on a 1930 Frederick Haenel viola modeled after a

Gaspar da Salo.

RACHEL HENDERSON
FREIVOGEL, a dedicated performer,
teacher and collaborator, is the founding
and current cellist of the Jasper String
Quartet. Having performed, recorded
and taught extensively with the group

since its 2003 inception, Ms. Freivogel
has received many honors, including the Cleveland Quartet
Award, the Fischoff Educator Award, and top prizes at the
Fischoff, Plowman, Yellow Springs and Coleman Chamber
Music Competitions. Her recordings feature music by
Caroline Shaw, Judd Greenstein, David Lang, Missy
Mazzoli, Annie Gosfield, Aaron Jay Kernis, Ludwig van
Beethoven, Franz Schubert, Donaccha Dennehy and others.

A passionate educator, Ms. Freivogel is an Artist-in-
Residence at Temple University’s Center for Gifted

Young Musicians and maintains an active private studio

in Philadelphia. She is on the summer faculty at St. Paul
Chamber Music Institute, Credo and Brevard Music Center.
She also works with students at Swarthmore College and has
taught chamber music at Oberlin Conservatory.

Ms. Freivogel began her cello studies with her mother in her
hometown of Ann Arbor, Michigan at the age of four. She
earned degrees in Cello, Viola da Gamba and Baroque Cello
Performance from Oberlin Conservatory of Music working
with Darrett Adkins and Catharina Meints, and degrees in
String Quartet Performance from Rice University’s Shepherd
School of Music and Yale School of Music, where she
worked with Norman Fischer and Clive Greensmith.

MicHELLE M. JACOB loves
imagining a future in which kindness,
fierceness, and creativity saturate our
lives and institutions in delicious

and inviting ways. Dr. Jacob does

this in her popular The Auntie Way

Writing Retreats and professional
development workshops in which she draws from her
Yakama Indigenous cultural teachings to encourage and
support attendees in developing clear visions that bring
about radical and sustainable social justice change that
help us become stronger individuals who contribute to
our communities. Doing so is part of a long-standing
tradition of protesting structures that oppress and suppress
Indigenous ways of knowing and being. Dr. Jacob is an
enrolled member of the Yakama Nation and is Professor
of Indigenous Studies and Co-Director of the Sapsik™atd
Program in the Department of Education Studies at the
University of Oregon where she also serves as Affiliated
Faculty in the Department of Indigenous, Race, and
Ethnic Studies and in the Environmental Studies Program.
Dr. Jacob has won numerous awards for her scholarship,
leadership, mentorship, and teaching, including most
recently the United Academics Strong Voice Award and
the University of Oregon College of Education’s Equity
and Inclusion Award. Michelle has published seven
books and has numerous articles published in social
science, education, and health science research journals.
Dr. Jacob founded Anahuy Mentoring to support her
vision of sharing Indigenous methodologies with a broad
audience through her books, writing retreats, professional
development workshops, coaching, and consultation.

in 2022, the JASPER STRING

on the performance stage today.

MarTHA HOLLAND

A recipient of Chamber Music

America’s prestigious Cleveland Quartet Award, the quartet

has been hailed as “sonically delightful and expressively
compelling,” (The Strad) and described by Gramophone as
“fHlawless in ensemble and intonation, expressively assured
and beautifully balanced.” The New York Times named
their album "Unbound" as one of the 25 Best Classical
Recordings of 2017. The Jasper String Quartet is the
Professional Quartet-in-Residence at Temple University’s
Center for Gifted Young Musicians. In addition, the
Quartet is the Founder and Artistic Director of Jasper
Chamber Concerts. The Jasper Quartet is committed

to celebrating the diverse array of compositional voices
writing for string quartet on every program.

Celebrating its sixteenth anniversary

QUARTET is recognized as one of
the leading American string quartets

7 Violinist CARMEN LAvaDA

| JoHNsSON—PAJARO, a native

of Birmingham, Alabama, is a
community—based artist living in
New York City. Raised in a family

of music lovers, Carmen began her
musical studies with jam sessions in the
living room and eventually found her way to the world
of historical performance. Recent engagements include
performances with Twelfth Night, Washington Bach
Consort, Teatro Nuovo, New York Baroque Incorporated,
Valley of the Moon Music Festival, Bach Akademie
Charlotte, Washington National Cathedral, Early Music
Access Project, and Juilliard41s. She’s had the opportunity
to work with renowned early music figures such as Masaaki
Suzuki, William Christie, and Rachel Podger, among
many others. Beyond traditional performing, Carmen’s
commitment to community engagement and education
has led to years of administrative nonprofit work as well
as work in schools, shelters, and detention centers across
the world. She is currently pursuing a master’s degree in
historical performance at The Juilliard School, studying
with Elizabeth Blumenstock, Robert Mealy, Rachel
Podger,and Cynthia Roberts. Carmen holds degrees in
violin performance from the New England Conservatory
and the Eastman School of Music, where she was a Lois

Rogers and Links Scholar.
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(Cleveland Classical), “muscular and gripping” (New York

Grammy Award-winning violinist
KAREN KiMm is widely hailed

for her sensitive musicianship and
passionate commitment to chamber and
contemporary music. Her performances
have been described as “compellingly
structured and intimately detailed”

Classical Review), and having “a clarity that felt personal,
even warmly sincere” (The New York Times). She has
performed in such prestigious venues and series as Carnegie
Hall’s Stern Auditorium and Zankel and Weill Recital
Halls; the Celebrity Series of Boston; the Philadelphia
Chamber Music Society; the Vienna Musikverein; London’s
Wigmore Hall; the Musée d’Orsay in Paris; the Seoul Arts
Center; and Angel Place in Sydney, Australia. She received
the Grammy Award for Best Chamber Music Performance
in 2011 for her recordings of the complete quartets of
Gyorgy Ligeti.
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CouRrRTNEY KURODA, a native
of Southern California, first played
violin when asked by a friend to join
the school orchestra. After continuing
her studies at the Colburn School, she
received her bachelor’s degree in violin

performance from UC Irvine. Her first
introduction to early music was in a performance practice
seminar at UCSB — it was love at first sound! She went

on to receive her master’s degree in historical performance
from Indiana University Jacobs School of Music where
she studied baroque violin with Stanley Ritchie.Courtney
now resides in Seattle and is an active performer of

early music in the area with ensembles including Seattle
Baroque Orchestra, Seattle Bach Choir and the Salish Sea
Early Music Festival. She has also performed throughout
the U.S. and Canada with period ensembles including
Portland Baroque Orchestra, Musica Angelica Baroque

in Los Angeles, Pacific Baroque, Ensemble Mirable,
Indianapolis Baroque and has recorded with Opera
Lafayette in Washington D.C. She has also participated
in the Bloomington and Boston Early Music Festivals,
Pacific Baroque Festival and the Oregon Bach Festival. Her
playing has been described as “plangent of tone and right
on the mark technically” by the Herald-Times.

Multi-instrumentalist ADATHA
MACADAM-SOMER is highly
sought after as a teacher, chamber and
orchestral musician across the United
States and Europe. She splits her time
and passion equally between cello,

baroque cello, and all branches of the
viola da gamba family. From her home base in Portland,
Adaiha performs with a variety of ensembles including
Portland Baroque Orchestra, Seattle Baroque Orchestra,
Voices of Music, Philharmonia Baroque Orchestra, and
Voice of the Viol, of which she is the Artistic Director. As
an educator she is Adjunct Professor of Cello at Linfield
University, maintains a studio of private students, coaches
the Bridgetown Baroque Ensemble, Trillium Baroque
Orchestra, substitute teaches for youth orchestras and
chamber ensembles across the Pacific Northwest, and is

a regular guest instructor of workshops nationwide. Miss
MacAdam-Somer holds degrees from the San Francisco
Conservatory of Music and the University of Wisconsin-
Madison. Her principal teachers include Jean-Michel
Fonteneau, Elisabeth Reed, Uri Vardi, and Laszlo Varga.
In the summer you can find her performing with various

festivals and teaching chamber music and cello at Kinhaven
Music School.
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Tara GIMMER

INGRID MATTHEWS, Music
Director Emeritus of Seattle Baroque
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. <) Competition for Early Music in
iﬁi ‘ 1989, and was a member of Toronto’s

Tafelmusik Baroque Orchestra before

Orchestra (1994-2013), won first prize
in the Erwin Bodky International

founding SBO with Byron Schenkman in 1994. She has
performed around the world as a soloist, chamber musician
and guest director with groups including the New York
Collegium, the Australian Brandenburg Orchestra, the
Bach Sinfonia (Washington DC), Ars Lyrica (Houston),
and many others, and is currently a member of the
esteemed Bay Area group Musica Pacifica. She has won
high critical acclaim for her extensive discography; her
recording of the Sonatas and Partitas of J.S. Bach is the
top recommendation for this music by both American
Record Guide and Third Ear’s Classical Music Listening
Companion. Matthews has taught at Indiana University,
the University of Toronto, Oberlin College, the University
of Southern California/Los Angeles, and the Cornish
College of the Arts in Seattle. She also plays jazz and swing
styles and is active as a visual artist.

Breana H. McCuULLOUGH is
a Karuk Baroque and Modern violist

from Bozeman, Montana. McCullough
started her career at a young age and
has since performed with various

JouN WiLLIAMS
-\.

ensembles including the Sinfonia
Spirituosa, I-9o0 Collective, Battle
Creek Symphony, Carpe Diem String Quartet and others.
She began a masters degree in Historical Performance

at Indiana University, Jacobs School of Music but has
since started a gradate degree in Ethnomusicology at the
University of California, Los Angeles as a fully funded
Cota-Robles Fellowship recipient. Her research focuses on
Indigenous representation in Early Music as well as Karuk
epistemological and cultural practices. She currently sits as
a co-chair in the IDEA Taskforce for Early Music America
and is the student representative in the Indigenous Music
section for the Society of Ethnomusicology. McCullough
currently resides in Los Angeles, California.

BriaN RAPHAEL NABORS

— (b.1991, Birmingham, AL) is a composer
™ of emotionally enriching music that
tells exciting narratives with its vibrant
themes and colorful harmonic language.
With an eclectic musical palate and

crafty compositional technique to
match, Nabors’ music draws from combinations of

Jazz Funk, R&B, and Gospel with the modern flair of
contemporary classical music. Nabors” music has been
performed by the Boston, Atlanta, Nashville, Cincinnati,
Detroit, Fort Worth, and Munich Symphonies. His

music has been performed at many events across the

US, including National Orchestral Institute (NOI), and
the Tanglewood Music Festival. He was named a 2019
composer fellow in the American Composer’s Orchestra
Earshot program with the Detroit Symphony Orchestra;
a 2019 composer fellow with the Nashville Symphony
Orchestra’s Composer Lab; and 2019 cycle five grand prize
winner of the Rapido! National Composition Contest.
Nabors is also a 2020 Fulbright scholarship recipient to
Sydney, Australia, studying with composer Carl Vine at the
Sydney Conservatorium of Music.

Violinist ANNA OKADA holds a
Bachelor of Arts in Music Performance
from Whitman College and a Performer
Diploma in Early Music from Indiana
University Jacobs School of Music,
where she studied with Stanley Ritchie.

Anna has performed with period
ensembles around the U.S., including the Indianapolis
Baroque Orchestra, Bach Akademie Charlotte, Pacific
MusicWorks, the Seattle Baroque Orchestra, Alchymy
Viols, the Bloomington Bach Cantata Project, and Bourbon
Baroque. Anna also enjoys performing at music festivals,
such as the Oregon Bach Festival, the Montana Early Music
Festival, the Princeton Festival, and Festival Internacional de
Msica Sacra in Quito, Ecuador. Anna is a member of Las
Aves, a research-oriented ensemble that produces historically
informed programs of Renaissance and early Baroque
chamber music. Anna was a finalist in the 2020 Indianapolis
International Baroque Concerto Competition.

ReyNALDO PATINO, baroque
violinist and violist, has performed
with ensembles and festivals such as the
Indianapolis Baroque Orchestra, Arts
on Alexander (Austin, TX), Princeton
Festival Baroque Orchestra, North

Carolina Baroque Orchestra, and
Mountainside Baroque (Cumberland, MD). He received
his Bachelor of Music from Texas Tech University, Master
of Music in Early Music from Indiana University, and is
currently completing his Doctor of Music in Early Music
(Baroque Violin) with Professor Emeritus Stanley Ritchie
at Indiana University. Reynaldo has taught as Instructor of
Violin (Historical Performance Practice) at the Texas Tech

University School of Music.

Kart Moreno

Reynaldo’s international performances include ‘Sound of
Baroque Festival’ (Beijing, China), Shanghai Camerata
(Shanghai, China), and the Musica Sacra festival in Quito,
Ecuador. Reynaldo is a core member of the ensemble

Las Aves, a research-oriented ensemble that produces
historically informed programs of Renaissance and early
Baroque chamber music.

Cellist SARAH ROMMEL is a top-
prize winner of the 2014 George Enescu
International Cello Competition, as well
as the recipient of several grants and
awards including a Frank Huntington
Beebe Fund Grant and Jack Kent
Cooke Young Artist Award. Sarah has
given recitals at Caramoor’s Evnin Rising Stars Showcase
and at the Los Angeles County Museum of Art, and has
toured with Orpheus Chamber Orchestra, East Coast
Chamber Orchestra, and Musicians from Marlboro. An
enthusiastic chamber musician, she has been invited to
perform at Marlboro Music, Yellow Barn, Ravinia’s Steans
Music Institute, and Music from Angel Fire, NM, as well
as the Music in May Festival, Santa Cruz Chamber Players,
Chamber Music Palisades, Caramoor’s Evnin Rising Stars
Series, Chamber Music New Zealand, and IMS Prussia
Cove’s Open Chamber Music. Sarah is a graduate of the
Curtis Institute of Music and USC Thornton School of
Music where she studied with Peter Wiley and Ralph
Kirshbaum respectively.

CAROLINE SHAW is a musician
who moves among roles, genres, and
mediums, trying to imagine a world

of sound that has never been heard
before but has always existed. She works
often in collaboration with others,

as producer, composer, violinist, and
vocalist. Caroline is the recipient of the 2013 Pulitzer Prize
in Music, several Grammy awards, an honorary doctorate
from Yale, and a Thomas ]. Watson Fellowship. 2022 will
see the release of work with Rosalia (on upcoming album
MOTOMAMI), the score to Josephine Decker’s film The
Sky Is Everywhere (A24/Apple), the premiere of Justin
Peck’s Partita with NY City Ballet, the premiere of the new
stage work LIFE with Gandini Juggling and the Merce
Cunningham Trust, a premiere for NY Philharmonic

and Roomful of Teeth, the premiere Wu Tsangs silent
film Moby Dick with live score for Zurich Chamber
Orchestra co-composed with Andrew Yee, a second album
with Attacca Quartet called The Evergreen (Nonesuch).
Caroline has written over 100 works in the last decade, for
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Anne Sofie von Otter, Davéne Tines, Yo Yo Ma, and many

others. She has produced for Kanye West, Rosalia, and Nas.

Her work as vocalist or composer has appeared in several
films, tv series, and podcasts. Her favorite color is yellow,
and her favorite smell is rosemary.

JoE WILLIAMS is a celebrator,
artistic director, producer, teacher,
advocate, pianist, and coach. With

the support of Lakewold Gardens,

Williams founded Music from Home
in 2019. The mission of this concert

h‘w

expression of womxn and people of color. As artistic

series is to celebrate the live musical

director, he is intent on supporting the work of numerous
living composers, under-resourced performing artists,

and arts institutions authentically committed to anti-
racism, equity and belonging. Last summer, Music from
Home proudly sponsored mezzo-soprano J’nai Bridges’
appearance at a fundraising event for Tacoma Urban
Performing Arts Center. T.U.PA.C.s goal is to provide
our most deserving racially and socioeconomically diverse
youth with world class opportunities to achieve Artistic
Excellence in the performing arts. He recently provided
musical performances for a fundraising event on behalf of
the International Florence Price Festival.

In 2018 he founded Tukwila Kids Make Music. In 2017,
he was invited to perform at Gateways Music Festival in
Rochester, NY. He is a member of the International
Society for Black Musicians. In 2020, Williams was
honored to produce a docu-concert featuring pianist and
scholar Dr. William Chapman Nyaho. He then served as
creative director for “A Long Way from Home.” His most
recent film project synthesizes poetry, modern dance,
guided meditation, somatics and solo piano pieces by 16
living composers. He is a juror for the 2021 Seattle Black
Film Festival.
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Lucien KNUTESON

Recipient of a prestigious 2020
Avery Fisher Career Grant — the
only early music specialist in the
respected program’s history — and
Grand Prize winner of the inaugural
Lillian and Maurice Barbash J.S. Bach

- Competition, violinist RACHELL
ELLEN WONG is a rising star on both the historical
performance and modern violin stages. Her reputation as
one of the top historical performers of her generation has
resulted in appearances with renowned ensembles such as
the Academy of Ancient Music, Jupiter Ensemble, Bach
Collegium Japan, Les Arts Florissants, and others. Equally
accomplished on the modern violin, Rachell made her first
public appearance at age 11 and has since performed as a
soloist with orchestras such as Orquesta Sinfénica Nacional
de Panamd and the Seattle Symphony. She also serves as
the concertmaster of Seattle Baroque Orchestra. Alongside
acclaimed keyboardist David Belkovski, Rachell is
co-founder of her ensemble Twelfth Night, based in NYC.

Originally from Seattle, Rachell holds degrees from the
Juilliard School, Indiana University, and the University of
Texas at Austin. She performs on a violin made in 1953 by
Carlo de March, and a baroque violin from the school of
Joachim Tielke ca. 1700.
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