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Sound 
Salon

Queer Baroque

Thank You
Season Sponsors  
Robert DeLine and Peggy Monroe

Concert Sponsor 
Tom Lewandowski

Friday, 7:30 pm 30May

The Royal Room

Saturday, 7:00 pm 31May

Good Shepherd Center

Program 

Cantata “L’Astratto”
for voice and continuo
by Barbara Strozzi (1619-1677)

2

Air “Apres m’avoir formé”
for viol
by Julie Pinel (1710-1737)

Song “O Solitude”
for voice and continuo
by Henry Purcell (1659-1695)

2

Chaconne de Galatée
for harpsichord
by Jean Baptiste Lully (1632-1687)
arr. Jean Henry D’Anglebert (1629-1691)

Air “Baise-moi encore” from  
“Julie, Monster: a Queer Baroque Opera”
for voice, viol, and harpsichord
by Niccolo Seligmann (pub. 2021)

Allemande from Sonata no. 6 in A Major
for viol and continuo
by Élisabeth Jacquet de la Guerre (1665-1729)

2

Cantata “Susanne”
for voice and continuo
by Élisabeth Jacquet de la Guerre

2

Marche des Fols
for viol and continuo
by Antoine Favre (1670-c.1739)

2

Scene “From rosy bowers”
for voice and continuo
by Henry Purcell
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Program Notes by Byron Schenkman  

This concert explores queerness and divergent manifestations of self through 
the lens of Baroque music—European art music of the 17th and early 18th 
centuries. Our program focuses especially on music by women, recognizing 
that their work was often marginalized in their own time and has been largely 
ignored throughout most of history. We begin and end our program with mad 
scenes. There was a particular fascination with madness in the Baroque era and 
we take this opportunity to question what sanity is and who is sane.

Barbara Strozzi published more secular vocal music than any of her 
contemporaries (of any gender). Her cantata “L’Astratto” portrays someone 
desperately and hopelessly trying to find the right song to soothe their sufferings.

Julie Pinel and Antoine Favre published music in Paris at the time of Louis XV, 
whereas Élisabeth Jacquet de la Guerre, Jean Henry D’Anglebert, and Jean-
Baptiste Lully were all active in and around the court of Louis XIV. Although 
Lully’s high position at court was challenged due to his homosexual activities, 
his music remained the dominant influence on all of those other French 
Baroque composers.

In 2021, Niccolo Seligmann composed “Julie, Monster: A Queer Baroque 
Opera,” based on the life of French transmasculine swordfighter and opera 
diva Julie d’Aubigny (1673-1707). Seligmann took the text for the air “Baise 
m’encore,” sung by Julie’s love interest, the Marquise de Florensac, from the poet 
Louise Labé (c. 1522-1566), known by early biographers as “La belle Amazone.”

Henry Purcell grew up in London during the Stuart Restoration, when King 
Charles II returned from exile in France. Purcell never traveled outside of 
England but his music reflects influence from abroad, including earlier Italian 
composers such as Strozzi and French contemporaries such as Lully. “From 
Rosy Bow’rs” is one of Purcell’s many pieces of incidental music for the theatre. 
It is a setting of a scene from Thomas D’Urfey’s The Comical History of Don 
Quixote, Part III in which a chambermaid pretends to be insane in order to 
trick the title character. 

Musicians

Elijah McCormack
Voice

Niccolo Seligmann
Viol

Byron Schenkman
Harpsichord

Musician biographies 
are available at 
SoundSalonMusic.org/ 
musicians

What is Continuo?
Continuo is the backbone of most Baroque music (European music of the 17th and early 18th centuries), providing 
a harmonic and rhythmic structure for the soloist or ensemble. Continuo is notated as a bass line with figures to 
indicate the harmonies, and can be performed by any combination of low and/or chordal instruments such as the 
cello, harpsichord, theorbo, or viol.

Salon 
Study
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L’Astratto
(The Distracted Lover) 
by Giuseppe Artale, Translation by Richard Kolb

Voglio, sì, vò cantar: forse cantando
Trovar pace potessi al mio tormento;
Hà d’opprimere il duol forza il concento.
Sì, sì, pensiero, aspetta,
A sonar comintiamo,
E a nostro senso una canzon troviamo.
“Hebbi il core legato un dì
D’un bel crin...”
La stracerei: subito ch’apro un foglio
Sento che mi raccorda il mio cordoglio.
“Fuggia la notte e sol spiegava intorno...”
Eh, si confondon qui la nott’ e’l giorno.
“Volate, o Furie,
E conducete
Un miserabile
Al foco eterno...”
Ma che fo nell’inferno?
“Al tuo ciel, vago desio,
Spiega l’ale e vanne...”
A fè, che quel che ti compose
Poco sapea dell’amoroso strale:
Desiderio d’amante in ciel non sale.
“Goderò sotto la luna...”
Hor questa sì ch’è peggio!
Sa il destin degl’amanti, e vuol fortuna.
Misero, i guai m’han da me stesso astratto,
E cercando un soggetto
Per volerlo dir sol cento n’ho detto.
Chi nel carcere d’un crine
I desiri ha prigionieri,
Per sue crude aspre ruine
Ne men suoi sono i pensieri.
Chi ad un vago alto splendore
Diè fedel la libertà,
Schiavo alfin tutto d’amore,
Ne men sua la mente havrà.
Quind’io, misero e stolto,
Non volendo cantar cantato ho molto.

I want, yes, I want to sing: maybe in singing
I can find relief from my torment;
music has the power to overcome suffering.
Yes, yes, wait, I’m thinking,
Let’s start playing
and find a song that suits our mood.
“If one day my heart were bound
by beautiful tresses...”
I’d rip them off! As soon as I look at a page
of music I’m reminded of my torment.
“The night fled and the sun spread its light...”
Oh sure, here we go confusing day and night!
“Fly, o Furies,
and carry
this miserable creature
to the eternal fire.”
But what am I doing in Hell?
“To your heaven, blithe yearning,
spread your wings and go...”
Clearly, the person who wrote you
didn’t know much about love.
A lover’s desires don’t rise to Heaven.
“I’ll rejoice under the moon...”
This is even worse! 
He knows what happens to lovers and expects good fortune.
O misery! My woes have estranged me
from myself, and seeking a subject to
express it I’ve proposed a hundred.
For one whose hopes are bound
by beautiful tresses,
to his cruel bitter ruin,
not even his thoughts are his own.
One who entrusts his liberty
to a fair proud beauty,
in the end is completely enslaved by love,
and he won’t even have his mind.
Thus I, miserable and foolish,
not wanting to sing have sung much.

Song Texts
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“O Solitude”
Original French: Antoine Girard de Saint-Amant (1594-1661), Translated to English: Katherine Philips (1631-1664)

O solitude, my sweetest choice,
Places devoted to the night,
Remote from tumult and from noise,
How ye my restless thoughts delight!

O heav’ns! what content is mine
To see those trees, which have appear’d
From the nativity of time,
And which all ages have rever’d,
To look today as fresh and green
As when their beauties first were seen.

Oh, how agreeable a sight
These hanging mountains do appear,
Which th’ unhappy would invite
To finish all their sorrows here,
When their hard fate makes them endure
Such woes as only death can cure.

Oh, how I solitude adore!
That element of noblest wit,
Where I have learned Apollo’s lore,
Without the pains to study it.

For thy sake I in love am grown
With what thy fancy does pursue;
But when I think upon my own,
I hate it for that reason too,
Because it needs must hinder me
From seeing and from serving thee.

O solitude, oh, how I solitude adore!

Basie-moi encore 
Louise Labé, 1555, trans. Raphael Seligmann, 2021
The text of the song as performed is in English translated from the original French.

“Again! Kiss me again—kiss, kiss me more!
Yes, give me one of those—your tastiest,
And give me one of those—your nastiest;
For every red-hot kiss I’ll give you four.
What, bellyaching still? I have the cure
You seek—take ten of these by mouth, like this…
Let’s join our bodies like our lips—in bliss,
One for the other, easy and secure.

Henceforth, let every life be lived as two,
Abolishing the bounds of ‘I’ and ‘you.’
Indulge my thoughts, Love, though they go astray.
My circumspect existence sickens me;
I burn for the release that quickens me—
To slip the bonds of flesh and fly away.”

Coldwell Banker Bain  
Community Partnership Program
Buying or selling a house? CBBain Broker and Coldwell Banker Bain will donate an amount equal to 10% of 
the commission received to Sound Salon as a community partnership referral. For details and more information 
contact Jorge Gustavo Elias jorgegustavo.elias@cbrealty.com (415) 650-8269 
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Susanne 
by Elisabeth Jacquet de la Guerre
The original French text is by Antoine Houdar de Lamotte (1672–1731) English Translation by Yonit Kosovske
Content Warning: This song contains depictions of attempted rape and blackmail.

<Récitatif>
Contre la saison trop ardente
Susanne, d’une eau claire empruntoit la fraîcheur ;
Et cachez pour la voir, deux Vieillards qu’elle enchante,
D’un regard attentif irritoient leur ardeur.

<Air>
Indiscrette Jeunesse,
Qui suivez les Amours,
Ne croyez pas que la vieillesse,
Contre eux vous garde aucun secours.
Celuy qu’Amour entraîne,
Dans son jeune printemps,
Traîne toûjours sa chaîne,
Jusqu’à ses derniers ans. 

<Récitatif>
Les beautez de Susanne animent leur audace,
Ces odieux Amants osent se découvrir,
Leur amour, joint à la menace,
Veut l’effrayer ou l’attendrir.

<Air>
Cedez, il faut vous rendre,
A nos ardents desirs ;
Pourrez-vous vous défendre,
Des plus charmants plaisirs.
Soulagez nôtre peine,
Ou dés ce même jour ;
Redoutez une haine,
Egale à nôtre amour.

<Récitatif>
Ils doivent l’accuser d’une ardeur criminelle,
Que la Loy punit de la mort ;
Pour vaincre sa vertu rebelle,
C’est de ce piege adroit que se sert leur transport.
Inhumains, est-ce ainsi que vous prétendez plaire ?
Susanne, quel peril ! helas ! qu’allez-vous faire ?
Vous rendrez-vous à leur courroux,
Pour éviter la mort,
La meriterez-vous ?

<Récitatif>
Non, dit l’Heroïne constante,
Vous pouvez me faire perir ;
Mais s’il me faut mourir,
Je mourray du moins innocente.

<Air>
Que la même ardeur nous anime,
Un cœur innocent ne craint rien ;
Non, pour luy le jour n’est un bien
Que quand il en joüit sans crime.

<Recit>
In the exceedingly hot summer
Susanna cooled herself off in a clear pool of water;
Meanwhile, two lecherous old men hid nearby to spy on her,
Aroused while gazing on her, fixated.

<Air>
Indiscreet youth,
Which follows love,
Do not believe that old age
Protects you from desire.
He whom love leads
In the youthful springtime,
Forever drags his chain
Until his old age.

<Recit>
Susanna’s beauty ignites their courage,
The lustful men reveal themselves;
Their desire, combined with threats,
Attempt to intimidate or weaken her.

<Air>
Surrender, you must give yourself
To our burning desires;
Can you defend yourself
Against our advances?
Relieve our aching pain,
Or else on this very day
Expect an extreme animosity
Equal to our desire.

<Recit>
They must accuse her of adultery
Which is punishable by death;
To defeat her virtuous innocence
That their threatening blackmail employs.
Savages, is this how you operate?
Susanna, such a dangerous ordeal! What will you do?
If you give in to their wrath
To avoid death,
Do you deserve it?

<Recit>
No, says the persistent heroine,
You can make me perish,
But if I have to die,
At least I’d know my innocence.

<Air>
Let the same strength inspire us;
A pure heart fears nothing;
No, for the day is pleasant
When it can be enjoyed without crime.
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From Rosy Bow’rs
by Thomas d’Urfey, 1653-1723

From rosy bow’rs where sleeps the god of Love,
Hither, ye little waiting Cupids, fly:
Teach me in soft, melodious songs to move,
With tender passion, my heart’s darling joy.
Ah! let the soul of music tune my voice,
To win dear Strephon, who my soul enjoys.

Or if more influencing
Is to be brisk and airy,
With a step and a bound,
And a frisk from the ground,
I will trip like any fairy.

As once on Ida dancing,
Were three celestial bodies,
With an air and a face,
And a shape, and a grace,
Let me charm like Beauty’s goddess.

Ah! ‘tis all in vain,
Death and despair must end the fatal pain,
Cold despair, disguis’d, like snow and rain,
Falls on my breast!

Bleak winds in tempests blow,
My veins all shiver and my fingers glow,
My pulse beats a dead march for lost repose,
And to a solid lump of ice, my poor fond heart is froze.

Or say, ye Pow’rs, my peace to crown,
Shall I thaw myself or drown?
Amongst the foaming billows,
Increasing all with tears I shed,
On beds of ooze and crystal pillows,
Lay down my lovesick head.
Say, say, ye Pow’rs, my peace to crown,
Shall I thaw myself or drown?

No, I’ll straight run mad,
That soon my heart will warm;
When once the sense is fled,
Love has no pow’r to charm.

Wild thro’ the woods I’ll fly,
Robes, locks shall thus be tore;
A thousand deaths I’ll die
Ere thus in vain adore.

friends 
up to $249
Anonymous 
Anonymous (2) 
Anonymous (7)
Anonymous in 
memory of Allen 
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Joan Algarin 
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McCampbell
Elyas Bayati
Daniel Beisel
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Derek Campbell in 
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McCampbell
Victor Celarier
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Andrew Cohen & 
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Karen Craig
Stef & Ceres 
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Robert & Janet 
Cullen
Margaret & Eric 
Darling
James Dawson 
Kitt & Mike Day
Gus Denhard
Arlene Ehrlich
Dan Eisenberg
Paul Elrif
Corinne Fligner & 
Mark Wener
Franklin Fort
Sheila & Scott 
Friedman
Regina Gogol 
Bob Goldfarb
Marilyn Goldman 
& Joseph 
Hellerstein

Cindi Greenfield
James Grunewald
Kalan Guiley
Kathy Hahn & 
Reid Branson
Martha Hazevoet
Judith Herrigel 
Ruth & Ellis 
Hillinger
Sarah Jesudason 
Joel Johnson
Gail Joice
Marian & Warren 
Jones
Maria & Stuart 
Kahn
Anne Kao & 
Stephen Poteet
Marlyn & Gordon 
Keating

David Kerlick
Dianne Lattemann
Ellen Lee
Rosemarie & 
Norman LeMoine
Dorothy & Richard 
Lipsky
Joanne Lipson
Lin Lucas
Christie Lynk 
Timothy Mackey
David W. Madsen
Deborah 
Massarano
Rachel  
Matthews 
Mac McIntosh 
Sean McKee
Barbara Miller

Craig Mitchell
Judith Montel 
Melissa Moonves 
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Dave Morgan & 
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Robert Murano
Malya Muth
Jan O’Brien
Logan O’Laughlin
Barbara Oseroff 
Zehra Otus 
Margaret Pageler
Yoon Park
Jane & Allan 
Paulson 
Josh Penzell
Virginia Peoples
Hal Perkins

Thank youDonors
Series Founders:   Robert DeLine  | Carol Salisbury

Sound Salon would like to gratefully acknowledge the following donors for their generous support. This list is based on donations 
received between May 28, 2024 and May 27, 2025. Please notify us if you discover any errors or omissions.
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Thank you to our Partners and Grantors
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Chris Pitre
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Harriet  
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memory of John 
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Diana Carey
Joan & Frank 
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Margy Crosby & 
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Susan & Steve  
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Charles Enlow
The Family of  
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Susan Peterson
Byron  
Schenkman 
Abigail Halperin & 
Christian Swenson
Janice Van Cleve
Susan Weihrich
Priscilla Winslow 
& Frances Feldon
Schwab Fund for 
Charitable Giving

Susan K Peterson/
Paul Taub Fund

leaders 
$2,500 - 
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Anonymous
Alexandra Stone & 
David Chui 
Pieter & Tjitske 
VanderMeulen 
City of Seattle 
Office of Arts and 
Culture

patrons 
$5,000 - 
$9,999
Maria & Charles 
Coldwell
John Hill

benefactors 
$10,000+
Robert DeLine
Thomas 
Lewandowski
Peggy Monroe
4Culture
Jeffrey & Barbara 
Mandula 
Charitable Fund

legacy donors
Julie Gerrard

volunteers
Jill Bader
Daniel Beisel
Finch Brown
Victor Celarier
Dahae & Ricky 
Cheong
Maria & Charles 
Coldwell
Sharon Cornish-
Martin
Margy Crosby & 
Michael Feinberg
Cordula Drossel-
Brown
Paul Elrif
Alexandra Feinberg
Paul Fischbach
Daniel Frizzell
Aly Gardner-Shelby 
& Bill Shelby

Susan & Steve Gins
Cory Gooch
Susan Gulkis 
Assadi & Michael 
Assadi
Martha Hazevoet
Natalie Ingrisano
Wendy Jackson
Brian Lew
Thomas 
Lewandowski
Patricia Lewis Lott
Barbara Mandula
Peggy Monroe
Dave Morgan & 
Mason Hubbard
Jennifer Nagel
Miho Nasu & 
Ranjit Kapila
Ann Osterberg
Lee Peterson
Marj Press
Michelle Roy & 
Chris Sondreal
Sid Samberg
Joy Sherman
Maurice Singer
Samuel Sitzmann
Verne & Judy 
Skagerberg
Wyatt D. Smith
Fox & Bryn Spears
Phil Stoiber
Alexandra Stone & 
David Chui
Barbara Taylor

in-kind 
donations
Jill Bader
Sharon Cornish-
Martin
Margy Crosby
Gus Denhard
Paul Elrif
Thomas 
Lewandowski
Peggy Monroe
Dave Morgan
Byron Schenkman
Scott A Smith 
Violins

continuo 
circle
Names with a 

 are donors to 
the Sound Salon 
Continuo Circle. 
The Continuo 
Circle is a group of 
people who make 
steady, monthly 
gifts of a set 
amount to support 
Sound Salon in its 
work. These gifts 
allow us to focus 
on our musical 
mission, vision, 
and values by 
providing ongoing 
operational 
support.

lasting legacy
Let your light 
continue to shine 
by leaving a legacy 
gift to Sound 
Salon. Names 
with an  have 
informed us of 
their legacy giving 
plans. 
Have you already 
included us in your 
estate planning? 
Please let us 
know! Contact 
ED Melinda 
Abendroth 
(melinda@
soundsalonmusic.
org)

special thanks
To Dave Morgan 
for loan of the viol 
To Scott A. Smith 
Violins for loan of 
the bow
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Sound Salon Board Members 
Dahae Cheong
Susan Gulkis Assadi
Dave Morgan
Lee Peterson
Joy Sherman
Sam Sitzmann
Fox Spears 

Past Board Members
Deborah Bogin Cohen 
Maria Coldwell
Kitt Day
Robert DeLine
Susan Gins
Flora Lee
Tom Lewandowski
Debbie Massarano 
Donna McCampbell
Peggy Monroe
Marj Press  
Mark Rodgers 
Wyatt Smith
Chris Sondreal
Valerie Yockey
Zhenyu Zhao

Staff
Byron Schenkman, Artistic Director 
Melinda Abendroth, Executive Director

Margy Crosby, Executive Director Emerita

Non Profit Tax ID: Sound Salon is a  
non-profit 501(c)(3) organization.  
Tax ID# 81-5182891.

Contact
1211 E Denny Way, #179
Seattle WA 98122-2516
(360) 525-3459
marketing@soundsalonmusic.org

www.SoundSalonMusic.org
youtube.com/@TheSoundSalon 
Facebook: @SoundSalonMusic 
Instagram: @SoundSalonMusic 
linkedin.com/company/SoundSalon

Our Mission
Sound Salon (formerly Byron Schenkman & Friends) brings a diverse set of 
21st-century perspectives to artistically excellent ensemble music, inspired by 
European traditions of the 17th through 19th centuries.

Our Vision
Sound Salon builds an increasingly inclusive and diverse community through 
thoughtfully programmed performances that welcome, engage and inspire.

Our Values
We conduct ourselves with integrity by:
	» Showing care and appreciation for artists, audience, staff, and volunteers.
	» Committing ourselves to equity, inclusivity, and egalitarian relationships.
	» Engaging in learning with humility.
	» Being transparent and intentional in all our activities.
	» Relating our work to history and to the social realities of our time.
	» Performing with attention to the technical and philosophical aspects of music.

Safe Space
Sound Salon provides a diverse and inclusive space for all members of our 
community to celebrate the full dignity of all human beings. This is a safe 
environment for artists, audiences, staff, & volunteers.

Contribute to a vibrant community 
that cherishes the Power of Music 
With your support, we can rise above the lingering challenges the arts and 
non-profit sectors are grappling with nationwide. Your contribution empowers 
Sound Salon to build a brighter future where music thrives, echoing Byron’s 
vision of a more inclusive and vibrant community. 

Our programming is thoughtfully curated and thought-
provoking, performed with attention to the technical 
and philosophical aspects of music, and our work relates 
history to the social realities of our time. Bringing together 
renowned musicians and creating unforgettable musical 
experiences like this demands meticulous planning and 
substantial financial resources. Ticket sales now cover less 

than 14% of the costs of our season. Together, through your 
one-time or monthly gift, we can ensure Sound Salon 
thrives, ensuring a future of music that resonates with 
everyone in our community. 

Scan to 
donate!


