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ProGraM
Sonata IV “La Steinquerque” Trio Sonata Op. 2, No. 8 in D major
By Francois Couperin (1668-1733) Jean-Marie Leclair (1697-1764)
Gayement. Bruits de guerre — Air. Lentement 1. Adagio
— Gravement — Légérement — Mouvement de I1. Allegro
Jfanfares — Lentement — Gravement — Gayement 1. Sarabanda

IV. Allegro assai
Concert No. 5 from Piéces de Clavecin

by Jean-Philippe Rameau (1683-1764) Nouveau Quatuor No. 6 in E minor
I.  “La Forqueray” Georg Philipp Telemann (1681-1767)
1. “La Cupis” I. Prélude
III. “La Marais” . Un peu gay
II1. Vite
Trio Sonata No. 1 in G minor IV. Gracieusement
by Elisabeth Jacquet de la Guerre (1665-1729) V. Distrait
Grave — Presto — [without indication] — Presto V1. Modéré

— Adagio — Presto — Aria. Affettuoso — Allegro
INTERMISSION
We are honored to debut this double-manual harpsichord, a generous gift from the late EDwARD L. KoTTICK.

Donated to Sound Salon just before his passing at the end of last year, this magnificent instrument stands as a
lasting tribute to Ed’s remarkable craftsmanship, scholarship, and devotion to the early music community.

PAGE 1



MUSICIANS

Guillermo Salas-Suirez
Violin
Guest Curator

Joshua Romatowski
Flute

Caroline Nicolas
Viol

Joyce Chen [RIZ#
Harpsichord

Musician biographies
are available at
SoundSalonMusic.org/
musicians

ProGrAM NOTES by Guillermo Salas-Sudrez

Like his harpsichord pieces, most of Frangois Couperin’s sonades (as he also
called them) bear titles that infuse narratives into the music. La Steinquerque
draws inspiration from the Battle of Steenkerque (3 August 1692), which
opposed the French Prince and the Duke of Orléans during the Nine Years’
War. Couperin boldly depicts the exterior sounds of war in the first, fifth, and
last movements, whereas in the intermediate movements he seems to let us into
the internal drama that played inside each soldier: their unspoken hopes and

fears, and the fragility of life.

Unlike the other pieces in the program, firmly established in their category of
chamber music, Jean-Philippe Rameau’s work is a “concerted harpsichord
piece.” Here, “concert” denotes an ensemble of players (as opposed to a solo
piece), but the technical demands Rameau imposes on the harpsichord easily
reaches the heights of a concerto. The three movements celebrate different
artists close to the composer’s sphere: viol virtuosos Antoine (and/or his son
Jean-Baptiste) Forqueray, Marin Marais, and dancer Marie-Anne Cupis “La
Camargo,” who partook in the premiere of his opera Hippolyte & Aricie.

Elisabeth Jacquet de la Guerre did not specify the instruments that should
play the upper lines in her trio sonatas; hence, today’s combination of flute and
violin is only one out of many possibilities. But if on one hand the treble parts
admit different orchestrations, the bass part, from which the whole continuo
section conventionally reads, explicitly furnishes the viol with solo passages.

Jean-Marie Leclair studied violin in Turin under Giovanni Battista Somis,

a student of Corelli. By the time Leclair relocated back to Paris, his style had
reunited the tastes under a new light: spicing up the drive and bravura of Italian
music with the French propensity towards lyricism and complex harmonies. In
the work we are presenting today, from a collection for solo sonatas for violin or
flute, Leclair exceptionally wrote out a solo part for the viol.

The only non-Frenchman in the program, Georg Philipp Telemann did not
need to live in France to properly imbue their style in his music. His music
sold like hot cakes in France and garnered him great esteem there, so much
that the publisher LeClerc issued an unauthorized edition of his first quartets.
It was a matter of time before Telemann finally visited Paris, where he spent
eight blissful months in 1737. It was there that he performed and released his
new (and authorized) quartets, together with the French créme de la créme
of players: Michel Blavet (flute), Jean-Pierre Guignon (violin), Jean-Baptiste
Forqueray (gamba), and himself presumably on the harpsichord.

Salon
Study

The beautiful harpsichord you are hearing in today’s concert was built by Edward L. Kottick after 18"7-century
French models. It has a range of five octaves and is a double-manual instrument. In other words, this model features
two rows of keys that operate three separate sets of strings. Playing on the top row is like a solo singer performing a
delicate melody, while moving to the lower row adds more voices for a richer sound. By linking or coupling the two
rows together, the performer can play all the strings at once to create the grand, resonant power of a full choir.
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‘/ HANK YOU D ONORS

Sound Salon would like to gratefully acknowledge the following donors for their generous support. This list is based on donations
received between April 1, 2025 and March 31, 2026. Please notify us if you discover any errors or omissions.
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LASTING LEGACY
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Buying or selling a house? CBBain Broker
and Coldwell Banker Bain will donate an
amount equal to 10% of the commission
received to Sound Salon as a community
partnership referral. For details and more
information contact Jorge Gustavo Elias
jorgegustavo.elias@cbrealty.com

(415) 650-8269
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Margy Crosby,
Executive Director Emerita

safe environment for artists,
audiences, staff, & volunteers.




